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SUMI (JAPANESE INK) AND WATERCOLOR STUDY

BY CHIURA OBATA FOR CLASS DEMONSTRATIONS,
CIRCA 1952. RUTH G. BARNET MATERIAL RELATED
TO CHIURA OBATA, CIRCA 1950-1968.




LETTER FROM THE DIRECTOR

In 2023, I was appointed the seventh director of the
Archives of American Art. Representing the Archives
in this role is an extraordinary honor, and I am grateful
for the Smithsonian Institution’s confidence and trust.
I am delighted to join the Smithsonian as it embarks on
an ambitious vision laid out in the Our Shared Future
strategic plan. Through our unparalleled collections
and research capabilities, the Archives has a pivotal
role to play in this initiative.

Over the years, I have relied heavily on the Archives in
conducting my own research on the art market. I marvel
daily at the joy and responsibility of leading a 70-year-old
institution so important to the artistic and cultural
history of our nation. I am continually awed by the impact
the Archives has on communities, serving as a custodian
of American history and art, and as a living, breathing
space for dialogue, inspiration, and education.

In fiscal year 2023 we welcomed 547 unique visitors to
our reading room—the largest number in our long history.
Iwas particularly moved to learn that the papers of
scientist-turned-artist Beverly Buchanan, who created
transformational environmental works, were one of
the most requested collections this year, making way for
expanded research on and appreciation for her practice.
The Archives was delighted to loan several sketchbooks
by the artist to Groundswell: Women of Land Art, organized
by the Nasher Sculpture Center in Dallas, Texas, and to

join their efforts in recognizing Buchanan’s important
contributions to Land art.

PHOTOGRAPH OF ANNE HELMREICH.
PHOTOGRAPH BY LOLI KANTOR.

The 108 collections generously donated this past fiscal
year represent a broad array of stories that, together
with our other holdings, create a fuller record of the
American artistic and cultural experience. We opened our
first exhibition in four years, Staff Picks: Highlights from
the Archives of American Art, in our newly renovated
Lawrence A. Fleischman Gallery, which is part of the
Donald W. Reynolds Center for American Art and Portraiture.
Additionally this year, we processed a record-breaking
number of collections, meaning that even more
resources were made easily accessible to the public.

I am thankful to the Archives’ board of trustees and staff
as well as to the collection and philanthropic donors
who make our work possible. As we turn the page to the
upcoming year, I am motivated by our boundless potential
and a resolve that the most remarkable chapters of the
Archives’ story are yet to be written. We will continue

to push our commitment to collect, preserve, and make
accessible the breadth and depth of the American visual
experience, engaging bold and innovative techniques to
accomplish this mission.

With gratitude for your steadfast support and in enthusiastic
anticipation of the adventures that lie ahead, let us
celebrate the triumphs of 2023 and look forward to the
wonders that await.

Best wishes,

Anne Helmreich
director
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2 ARCHIVES of AMERICAN ART

HAYSTACK MOUNTAIN SCHOOL OF CRAFTS DIRECTIONAL SIGN,
1951. PHOTOGRAPHER UNKNOWN. ALANA VANDERWERKER
MATERIALS RELATED TO HAYSTACK MOUNTAIN SCHOOL

OF CRAFTS, CIRCA 1950-2019.



YEAR IN REVIEW

108 35

new collections new oral histories

Preserve &
Make Accessible

finding aids created and
made available online
oral history transcripts created
and made available online
visitors to the Archives’
Washington, DC, reading room
digital images
created and made
’ available online

Impact &
Engagement

website pageviews
fellows and
interns hosted
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COLLECT

Collections are the foundation of the Archives of SUBJECTS OF NEW PAPERS
American Art. Our dedicated team of specialists & ORAL HISTORIES
based in Washington, DC, New York, and southern
California actively collect authentic material that
represents the diversity and complexity of the
visual arts in the United States. We seek primary
sources that have inherent value as originals, :3
hold long-term research value, and challenge Administrators: 4
24

traditionally exclusionary historical narratives. Art philanthropists & collectors
These materials are most often donated by .
o : A . Museum professionals: 6
generous individuals. For information on donating
papers, please visit our website at Curators: 7
aaa.si.edu/services/donating-papers.
Art galleries: 8
Art historians & scholars: 14

Educators: 16

Art exhibitions & films: 2
Art organizations & programs: 2

Art collectives

ollec

Highlights of New Collections

Addition to the Stanley and Elyse Grinstein
papers, ca. 1937-2020
(14.2 linear feet)

The Stanley and Elyse Grinstein papers document the central role the
Grinsteins played in the Los Angeles art world. They were co-founders of
Gemini G.E.L. lithography workshop, with Sidney and Rosamond Felsen,
and with Kenneth Tyler as master printer; and they were members of the
Los Angeles County Museum of Art’s Modern and Contemporary Art
Council. As the papers demonstrate, the Grinsteins were not just patrons
of the arts, but lifelong friends of the artists they supported. Photographs
in the collection log the many lively receptions the Grinsteins hosted at their
home at 441 North Rockingham, in Brentwood, where New York-based artists
occasionally stayed during their residencies at Gemini and where local
artists often lived for short periods during their early careers. Because the
Grinsteins were such great friends and supporters of artists from Los Angeles,
New York, and beyond, their papers offer myriad points of entry for those LESLIE JOHN DILL, ELYSE GRINSTEIN, CHUCK ARNOLDI,
interested in postwar American art. They are also an invaluable resource CLIARLLL RS (L ) CLTTE T LTI AT
THE BRENTWOOD, CA, HOME OF ELYSE AND STANLEY
for researchers interested in the crucial role patronage played in the GRINSTEIN, MAY 9, 1970. GELATIN SILVER PRINT.

ﬂOWering Ofthe Los Angeles art World PHOTOGRAPHER UNKNOWN. STANLEY AND ELYSE
: GRINSTEIN PAPERS, CIRCA 1937-2020.
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FOUND SIGNAGE FROM CLEOPATRA’S DELI, BROOKLYN, NY,
CIRCA 2008. CLEOPATRA'S RECORDS, 2008-2018.

108

new collections

803.5

linear feet of new collections*

Germany 9

Sweden 2

*equal to one banker’s box

Cleopatra’s records, 2008-2018
(3.3 linear feet)

Cleopatra’s was a gallery located in the Greenpoint
neighborhood of Brooklyn, New York. Founded and
collaboratively operated by a collective of four women,
Cleopatra’s functioned as an alternative both to commercial
galleries (in which all four founders worked) and more
traditional nonprofit venues. In addition to exhibitions,
publications, and events that provided early exposure to
ayoung generation of artists who have gone on to wider
acclaim, Cleopatra’s also operated as a broader creative
and curatorial platform, ultimately serving as a connector
within a burgeoning young Brooklyn art scene. Cleopatra’s
records add to the Archives’ important collections
documenting the activities of alternative and independent
art spaces and organizations around the country, including
the records of Four Walls (New York), The Woman’s
Building (California), Women & Their Work (Texas)

and many others.

LOCATIONS OF NEW COLLECTIONS

& ORAL HISTORIES

In fiscal year 2023, the Archives collected papers and
oral histories of artists, historians, galleries, and art
organizations working across the United States

(and in Sweden and Germany). Together, these materials
tell a fuller story of the American experience.
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COLLECT

Alana VanDerwerker Materials Related to Haystack
Mountain School of Crafts, ca. 1950-2019
(2.5 linear feet)

The Haystack Mountain School of Crafts (founded in 1950) continues to

be a vital residency in Maine, hosting generations of the most significant
artists and serving as a laboratory to address the perennial question: Where
are the boundaries between art and craft? The materials in this collection
were donated by author and arts administrator Alana VanDerwerker.
Gathered over decades, they include founder Frances Sumner Merritt’s
and others’ photographs of the school’s earliest days and cassette tapes

and transcriptions of Merritt’s interviews with leading artists and
administrators such as William Brown, Jack Lenor Larsen, Emily Mason,
and Edward Larrabee Barnes (the architect of Haystack).

6 ARCHIVES of AMERICAN ART

NADYA KOSTYSHAK AT THE HAYSTACK MOUNTAIN
SCHOOL OF CRAFTS, 1950s. PHOTOGRAPH BY

ROSS LOWELL. ALANA VANDERWERKER MATERIALS
RELATED TO HAYSTACK MOUNTAIN SCHOOL

OF CRAFTS, CIRCA 1950-2019.



MATSUSABURO “GEORGE” HIBI, UNTITLED
CROQUIS, JULY 24, 1942. GRAPHITE ON
PAPER. HISAKO HIBI AND MATSUSABURO
“GEORGE” HIBI PAPERS, CIRCA 1906-2022.

Addition to the Hisako Hibi and
Matsusaburo “George” Hibi papers, 1906-2022
(2.5 linear feet)

The papers of painters Hisako Hibi and Matsusaburo
“George” Hibi include sketches, correspondence, press
clippings, photography, personal writings, and more
material that illuminate the intertwined lives and
careers of these two influential Japanese American
artists. The Hibi family was forcibly relocated to the
Tanforan detention center, in San Bruno, California,
before being transferred to an internment camp
in Topaz, Utah. The Hibis joined other artists in
establishing art schools at Tanforan and Topaz.
The papers broaden the Archives’ significant holdings
of primary sources related to Japanese American artists
and add new perspectives on the importance of art
schools in Japanese American incarceration camps as
models of resilience in the face of suspicion and racism.

FRONT COVER OF CATALOGUE FOR TOPAZ ART
SCHOOL EXHIBITION, JUNE 14-19, 1945.
HISAKO HIBI AND MATSUSABURO “GEORGE"”
HIBI PAPERS, CIRCA 1906-2022.

ANNUAL REPORT 7

SNOILD3TIOD d3dvd



COLLECT

Since 1958, the Archives of American Art’s oral history program has
3 5 preserved the distinct voices and human memory of the American

art world in more than 2,500 interviews. The purpose of the program
is to create unique, in-depth exchanges between interviewers and
narrators, conversations that yield a richness of detail and a sense
of character not available through other resources.These recordings

chronicle the great diversity of the American art scene, augmenting and
1 9 2 refining our perception of individual artists, dealers, critics, and curators

and their social and professional worlds. Common themes, such as
artists’ educational backgrounds, working methods, sources of

inspiration, technical innovations, and commercial concerns,
emerge across artistic mediums and across generations.

new oral histories

hours, 21 minutes of
new oral histories

“Native people don’t see ourselves as victims. But the outside
world really wants that stereotype, because they want to keep
us powerless, because we are a threat to Western hegemony,
because our societies demonstrate there’s other ways of being.
Our societies were sustainable [and] now more than ever we
need to look at what works.”

- AMERICA MEREDITH, CHEROKEE ARTIST, CRITIC,
AND EDITOR, NORMAN, OKLAHOMA

We would like to thank our Chad Dawkins, critic and instructor, Gail Levin, professor,
oral history interviewers: Spelman College City University of New York

JV Decemvirale, assistant professor, Denise Markonish, chief curator,
Laura Augusta, curator, California State. San B i MASS MoCA
Rubin Center at University of Texas, atttornia state, san bernardino 0
El Paso Ruth Fine, curator emerita, Sara Reisman, chief curator,
Stephanie Cassidy, head of research National Gallery of Art, Washington National Academy of Design
and archives, Leslie Jones, curator emerita, Terrie Sultan, former director,
Art Students League of New York Los Angeles Museum of Contemporary  Parrish Art Museum

P . Art .

Jason Cherkis, journalist, Mary Thomas, director of programs,
Washington, DC Annette Leddy, curator and writer, US Latinx Art Forum

New York .
Laura Clark (Muscogee Creek), ew xor Adriana Zavala, professor,
curator of public art, Gathering Places Tufts University

8 ARCHIVES of AMERICAN ART



Artists, collectors, and scholars
interviewed this year:

Elia Alba

Rebecca Allen

Candida Alvarez

Robert Beavers

Marwin Begaye
Juliette Bethea

Dan Cameron

Mary Schmidt Campbell
Maria Magdalena Campos-Pons
James F. L. Carroll

Mark Dion

Allan L. Edmunds
Gaspar Enriquez

Anita Fields

Larry Fink

Hal Glicksman

SCREENSHOTS OF REMOTE ORAL HISTORY INTERVIEWS
WITH ERNESTO PALOMINO (TOP LEFT), MARGARET ROACH
WHEELER (TOP RIGHT), LARRY FINK (BOTTOM LEFT),

AND JULIETTE BETHEA (BOTTOM RIGHT). PHOTOGRAPHS
COURTSEY OF THE ARCHIVES OF AMERICAN ART.

Mary Heilmann
Ellen Marie Helinka
Arturo Herrera
Glenn Kaino
Akinsanya Kambon
Mel Kendrick
Ronnie Landfield
Bobby C. Martin
America Meredith
Mingering Mike
Ernesto Palomino
Lillian Pitt

Paul Ramirez Jonas
Felicia Rice

Joan Semmel

Tony A.Tiger

Linda Vallejo
James C. Welling
Margaret Roach Wheeler

ANNUAL REPORT 9

S3IJO1SIH TV O



PRESERVE & MAKE ACCESSIBLE

As stewards of a national collection, we adhere to the highest
standards of archival processing and collections care—from
the finding aids and oral history transcripts we create to our
digitization efforts to make more material available online.

By providing better access to our collections representing
the history of American art and culture, we support the

Smithsonian’s mission for the increase and diffusion of knowledge.

Preserve

& Make

Accessible

finding aids created and
made available online

“As a processing intern with the Archives, I learned how theories from

cultural history.”

- EMMA EUBANK, PROCESSING INTERN,
NORTH CAROLINA STATE UNIVERSITY

10 ARCHIVES of AMERICAN ART

my graduate program applied to the daily work of arranging and
publicizing collections. The Archives provided me the opportunity
to work with different types of acquisitions and process collections
j from start to finish, creating deliverables I could refer to after my
“ internship. At the end of my internship, I better understood both
how archival departments work together to uphold a shared
mission, and the decisions archives face in shaping American



A finding aid is created for every new collection acquired
by the Archives of American Art. These documents,
written by archivists, describe the contents of a collection
and the arrangement of material, helping users navigate
our holdings with ease. Similarly, oral history transcripts
provide complete and searchable written records of
interviews conducted by the Archives.

LOWERY STOKES SIMS AND ELLSWORTH KELLY
INSTALLING KELLY’'S WORKS AT THE METROPOLITAN
MUSEUM OF ART, 1979. PHOTOGRAPHER UNKNOWN.
LOWERY STOKES SIMS PAPERS, CIRCA 1967-2019.

Lowery Stokes Sims papers, circa 1967-2019
(34 linear feet)

Lowery Stokes Sims was instrumental in increasing the
representation of women artists and artists of color in
the collection of the Metropolitan Museum of Art, where
she was a curator from 1972 until 1999. Sims also made
important administrative and curatorial contributions
at the Studio Museum in Harlem (2000-2007) and the
Museum of Art and Design in New York (2007-2015)
and was the recipient of the Archives’ Lawrence

A. Fleischman Award in 2022. Sims’s papers include
biographical materials, datebooks, correspondence,
writings, notebooks, exhibition files, and professional
files that document her illustrious career.

Li Ll Smw Tuoni g
o am LS buainas |

ANNUAL REPORT 11



PRESERVE & MAKE ACCESSIBLE

Jerome Caja papers, circa 1920-1995
(7.9 linear feet)

Jerome Caja, a San Francisco-based artist, pushed the
boundaries of gender, performance, and art in the nightclub
and gallery scene in the Bay Area during the late 1980s and
early 1990s. Caja died from complications related to HIV in
1995. The Caja papers document the artist’s short yet extraordinary
career through poetry, prose, and other writings; exhibition
announcements, newspaper and magazine clippings, and
other printed materials; gallery and exhibition files; artwork,
including sketchbooks and numerous small paintings,
sketches, and drawings; photographs; and audiovisual
materials including film reels and video and audio cassettes.

JEROME CAJA IN DRAG AT OPENING OF
COMPACT EXHIBITION, 1990.
PHOTOGRAPHER UNKNOWN.

JEROME CAJA PAPERS, CIRCA 1920-1995.

12 ARCHIVES of AMERICAN ART

Laddie John Dill papers, circa 1968-2020
(1.6 linear feet)

Aleading artist in the California Light and
Space movement, Laddie John Dill has

been creating luminous sculptures from
unconventional materials such as concrete,
glass, sand, and epoxy for decades. The papers
document Dill’s artistic career through awards,
interviews, artist statements, sketches,
blueprints and designs, and other professional
activity files.

LADDIE JOHN DILL, 1980. PHOTOGRAPH BY
MIMI JACOBS. PHOTOGRAPHS OF ARTISTS
TAKEN BY MIMI JACOBS, 1971-1981.




Highlights of New Oral
History Transcripts

Transcript of January 6, 2023, oral history

with Joan Semmel

Joan Semmel, an abstract painter working in New York
City and Easthampton, New York, explores erotic themes
and the female body in her work. In this interview,
Semmel describes the currents of self-revelation and
self-empowerment that led to her radical feminist painting
practice, which treats her body as a landscape replete with
wonder and discovery. From her childhood in the Bronx
to later negotiation of the art market, Semmel candidly
grapples with the misogynistic conditions that guided

her personal feminist revolution and practice.

S1dIdOSNVl

JOAN SEMMEL IN SPAIN, CIRCA 1965.
PHOTOGRAPHER UNKNOWN.
JOAN SEMMEL PAPERS, 1949-2013.

“Through my internship at the Archives, I was able to employ archival
theory and best practices in processing, describing, and preserving oral
history resources. Iwas able to learn useful skills for the archival field like

ingesting resources, creating metadata, and audit editing oral history
oral history transcripts . . . ..
created and made transcripts. I really benefited from learning from oral history archivist
available online Jennifer Snyder and other archivists at the AAA.”

= SHELLY JUSTEMENT, ORAL HISTORY INTERN, UNIVERSITY OF WASHINGTON

New Deal and the Arts Oral History Project

This multiyear initiative supported digitizing and
making available oral history transcripts of interviews
with 390 artists and art administrators who were
involved in various aspects of government sponsorship
of the arts, primarily from 1935 to 1943. Interviewees
include Charles W. White, Emil Bisttram, Dorr Bothwell,
Philip Guston, Dorothea Lange, and Emmy Lou Packard.
Upon completion of the first phase of this initiative,
217 oral history interviews were retranscribed and
made available on our website—a total of 275 hours,

4 minutes of audio.

PHILIP GUSTON, FEBRUARY 15, 1939. Transcript of August 8-10, 2021,

e ora istory with Hiram Maristany

CIRCA 1920-1965.
Hiram Maristany, a Puerto Rican American photographer based in
El Barrio, New York, was known for his street photography with activist
and documentary inflections that reflected the Latinx communities
of New York City. In his oral history, Maristany details his early life,
the necessity of activism in the face of gentrification and racism, his
participation in the activist group the Young Lords, and how Native

heritage shapes Puerto Rican and New YorKk history.

ANNUAL REPORT 13



Miriam Wosk papers, 1961-2013
(17 linear feet)

Early in her career, Miriam Wosk created
illustrations for the New York Times, New York
Magazine, and Vogue, among other publications.
Later, as a mixed-media artist based in Los
Angeles and Santa Monica, California, Wosk
created richly textured works featuring a
variety of materials including wire, crystal, foil,
and glitter. Wosk’s substantial papers include
a variety of content types but an especially
notable feature is the collection’s 25 diaries
and 26 “dreamwork journals,” which provide
unparalleled insight into the artist’s creative
mind and imagination.

MARIAM WOSK SKETCHBOOK, CIRCA 1980-2010.
MARIAM WOSK PAPERS, 1961-2013.

Emanuel Martinez papers, 1951-2019
(5.7 linear feet, 0.061 gigabytes)

Emanuel Martinez is a Chicano painter, muralist, and educator
based in Denver, Colorado, who is deeply invested in social
and political issues and whose practice was central to the
Chicano and United Farm Workers’ movements. Through the
Emanuel Project, an initiative named after Martinez, the artist
has completed approximately 50 murals with at-risk youth all
over the United States. The Archives’ collection paints a more
complete picture of Martinez’s life and professional practice
through school records, correspondence, financial and
exhibition records, and more.

EMANUEL MARTINEZ WORKING WITH CHILDREN
ON A PORTABLE MURAL, 1982. PHOTOGRAPHER UNKNOWN.
EMANUEL MARTINEZ PAPERS, 1951-2019.

collections digitized and items digitized and made
made available online available online

14 ARCHIVES of AMERICAN ART



ENVELOPE FROM HELEN FRANKENTHALER
TO CLEMENT GREENBERG, CIRCA 1950s.
CLEMENT GREENBERG PAPERS, 1937-1983.

“As an audiovisual intern at the Archives, I worked
on a long-term digitization project for 16mm film,
assisted with day-to-day digitization of magnetic
media for researchers, and visited other Smithsonian
units with AV collections. As a future film archivist,
this hands-on experience with the material was
invaluable for my future growth. It is also great that
through their internship program, the Archives
is able to digitize their highly relevant but under-
described film collection, making it more accessible
to researchers.”

= FINN D’AMICO-JUBAK, AUDIOVISUAL INTERN,
UNIVERSITY OF AMSTERDAM

NOILVZILlIOId

Clement Greenberg papers,1937-1983
(8.6 linear feet)

Clement Greenberg, one of the most influential art
critics of the twentieth century, was an advocate for
modern art, particularly the abstract expressionist
movement, and one of the first critics to recognize
the significance of Jackson Pollock’s work. The bulk
of the papers consists of letters from critics, artists,
family, friends, curators, collectors, publishers,
galleries, and museums, with scattered letters from
Greenberg. These letters document the lives and
careers of many of the correspondents in significant
detail and are indicative of Greenberg’s significant
impact in the art world.

CATALOGUE FOR JURIED EXHIBITION, CIRCA 1977.
CLEMENT GREENBERG PAPERS, 1937-1983.
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Number of collections processed
but not digitized (to date):

Number of collections
unprocessed (to date):

Number of collections
fully digitized (to date):

Number of collections
partly digitized (to date):

16 ARCHIVES of AMERICAN ART

MOTION PICTURE CASES. PHOTOGRAPH
BY ARCHIVES OF AMERICAN ART.

Motion Picture Film Rehousing & Digitization

In May 2023, the Smithsonian’s Collections Care and
Preservation Fund provided a grant to the Archives so that
audiovisual archivist Mackenzie Beasley could ensure
proper care for our film collection. Before embarking on
this project, the size, scale, and condition of the Archives’
moving image collection was not well understood.

The films that were rehoused and digitized as part of this
initiative are vitally important as they document cultural
and artistic heritage in the forms of exhibitions, performances,
and craft traditions from the 1960s through the 1980s,

a period known for an unprecedented volume of motion
picture film production.

Beasley, with the assistance of interns Allessandra Liberati,
Camila Zimmerman, and Rebecca Gordon, oversaw
archive-grade rehousing of the films and digitization of
these fragile materials so that they can be more easily used
by the public. At the end of 2023, 297 films have been
digitized and made accessible to researchers.



ROGER SHIMOMURA AT WORK, UNDATED.
PHOTOGRAPHER UNKNOWN.
ROGER SHIMOMURA PAPERS, 1959-2014.
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JACOB LAWRENCE WITH HARLEM SCENE

(THE BUTCHER SHOP), DECEMBER 9, 1938.
PHOTOGRAPHER UNKNOWN. FEDERAL ART
PROJECT, PHOTOGRAPHIC DIVISION COLLECTION,
CIRCA 1920-1965.

ARIAH Internship Project:
Making Inclusive Item Records

The Archives partnered with the Center for Advanced Study in the Visual Arts

at the National Gallery of Art, Washington, the Metropolitan Museum of Art,
New York, and the Wolfsonian at Florida International University to offer a joint
four-week paid professional development internship through the Association

of Research Institutes in Art History (ARIAH) network. During their time at the
Archives, the cohort of ten ARIAH interns updated collection item records to add
accessibility text and improve searchability of these items on our website.

The collections the ARIAH interns worked on included the Francis Luis Mora
papers, the Museum of Craft and Folk Art records, the Tomds Ybarra-Frausto
papers, and the Federal Art Project, Photographic Division collection. Many of
the selected collections feature artists from historically underrepresented groups
in American art, so the interns’ updates to the item records helped increase
accurate representation and documentation of women, Black, Latino, and Asian
American artists.

ANNUAL REPORT 17



PRESERVE & MAKE ACCESSIBLE

Reading Room Researchers

1,522

visits by 547 unique visitors

5,047

boxes consulted

Oour Washington, DC, reading room visitors requested
boxes spanning many different collections.The collections
most requested by in-person visitors were the papers

of sculptor and performance artist Senga Nengudi;
writer, activist, curator, and critic Lucy R. Lippard; and

Los Angeles-based artist and educator Maren Hassinger.

Digitization on Demand Program

601

reproduction and digitization requests fulfilled

The collections most often requested for digitization
and reproduction included the Beverly Buchanan papers;
the records of Perls Galleries, a New York City gallery
dealing primarily in French art; and the records of the
John Wanamaker Department Store Art Gallery, where
retailer John Wanamaker sold imported French
paintings from Parisian salons and artists.

ALEXANDER CALDER, OCTOBER 29, 1970.
PHOTOGRAPH BY BERNARD GOTFRYD.
PERLS GALLERIES RECORDS, 1937-1997.

18 ARCHIVES of AMERICAN ART



346,109 :
1,730,389

With more of the Archives of American Art’s collections
becoming digitized and available online each year, we
have seen an increase in the number of remote users

accessing our materials. Our virtual audiences can learn 0
more about the Archives’ holdings through our podcast, o
journal, and blog.

of the main wvw.aaa.si.edu site traffic
(sessions) originated from outside of the US

With the announcement of newly digitized collections
via email and social media, we often see increased web
traffic to this content on our website.

CLAES OLDENBURG, PATTY MUCHA, JOHN COPLANS (FAR RIGHT) CLAES OLDENBURG AND PATTY MUCHA AT THE “AIR FLOW
AND UNIDENTIFIED GUESTS AT THE “AIR FLOW PARTY" AT THE PARTY,” 1969. PHOTOGRAPHER UNKNOWN. STANLEY AND ELYSE
BRENTWOOD, CA, HOME OF ELYSE AND STANLEY GRINSTEIN, 1969. GRINSTEIN PAPERS, CIRCA 1937-2020.

PHOTOGRAPHER UNKNOWN. STANLEY AND ELYSE GRINSTEIN PAPERS,
CIRCA 1937-2020.
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IMPACT & ENGAGEMENT

Career Development

14

The Archives strives to support professional development research and teaching fellows supported
in the archival field through our research and teaching through Smithsonian fellowship programs
fellowships and paid internship programs. We also seek and professional workshops
opportunities to promote our collections, provide resources

and research tools to academic, museum, gallery, family,

and personal researchers, and engage our audiences in

our collections.

Archives and ARIAH interns hosted

in the areas of processing, digitization,
oral history, and the Archives of
American Art Journal

Impact &
Engagement

“I experienced a great amount of support from curators, archivists,
and staff at the Archives of American Art and the Smithsonian
American Art Museum. The Archives has advanced my dissertation
research and aided me in completing three chapters on wonen
muralists and their portable murals in California. This impacted

my appreciation for the archive and museum, as well as for the
importance of viewing archival materials and artworks firsthand
while writing the dissertation.”

- GABRIELA RODRIGUEZ-GOMEZ, PREDOCTORAL FELLOW IN LATINX ART,
UNIVERSITY OF CALIFORNIA, LOS ANGELES

20 ARCHIVES of AMERICAN ART



“During my time at the Archives I worked with the audio-visual
archivist Mackenzie Beasley. I found this internship extremely
valuable for many reasons, the most important of which is that
that I now know I want to be an AV archivist. The skills I learned
helped me obtain further work in the field, and the program
also allowed me to form valuable workplace connections

and friendships.”

— ALLESSANDRA LIBERATI, AUDIOVISUAL INTERN & PROCESSING ARCHIVIST
(CONTRACTOR), WAYNE STATE UNIVERSITY
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MAREN HASSINGER NOTE AND COLLAGE TO
SENGA NENGUDI, FEBUARY 25, 2011.
SENGA NENGUDI PAPERS, 1947, CIRCA 1962-2017.

Fellows’ Research Topics

Archives predoctoral fellow Patricia Ekpo (Yale University)
researched the influence of antiblackness in the production
and reception of Black minimalist and postminimalist
sculpture and Land art in the 1970s through an examination
of the papers of Beverly Buchanan, Maren Hassinger, and
Senga Nengudi.

Latino Museum Studies Program graduate summer fellow
Jeannette Martinez (University of New Mexico) researched
papers at the Archives pertaining to pioneering Latina
artists, critics, and curators for the Documents of Latin
American and Latino Art digital archive at the International
Center for the Arts of the Americas, Museum of Fine Arts,
Houston, Texas.
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Smithsonian Artist Research Fellow Anna Mayer (University
of Houston), jointly based at the Archives and the National
Museum of Natural History, researched colonialism in
archival collections related to 1960s/1970s Land art and in
archaeological collections at the Smithsonian, producing
new hand-built ceramic work on the themes of shifting
ecological and political climates.

Joint Archives and Smithsonian American Art Museum
predoctoral fellow in Latinx art Gabriela Rodriguez-Gomez
(University of California, Los Angeles) researched primary
source materials on Chicana/x and Latina/x artists from
Colorado and California who created portable murals for
the Chicano Movement as a means of situating women as
integral participants in this influential initiative.
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IMPACT & ENGAGEMENT

Teaching with Primary Sources

The Archives of American Art’s Teaching with Primary
Sources program offers workshops and professional
development fellowships to educators to foster new
approaches to teaching the history of art by engaging
with primary sources. In this fiscal year, participants
developed syllabi for undergraduate-level courses
incorporating Archives collections.

The 2023 fellows were:

Kate Palmer Albers
Whittier College (CA)

Craig Houser
City College of New York

Elizabeth Lee
Dickinson College (PA)

Rachel Middleman

California State University, Chico

Roja Najafi

Chandler-Gilbert Community College (AZ)

Cory Pillen
Fort Lewis College (CO)

Mercedes Trelles-Herndndez
University of Puerto Rico

Jennifer Way
University of North Texas

Justyna Wierzchowska
University of Warsaw (Poland)

Scott Zukowski
University of Graz (Austria)

PAGE FROM ALMA THOMAS PHOTOGRAPH ALBUM,
1982. ALMA THOMAS PAPERS, CIRCA 1894-2001.

“I think university professors need spaces in which to speak to one
another about teaching, compare strategies and think creatively
about the ‘craft’ of teaching. All of these things were present in
this fellowship and have been much appreciated.”

- MERCEDES TRELLES-HERNANDEZ,

ASSOCIATE PROFESSOR OF ART HISTORY,
UNIVERSITY OF PUERTO RICO
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Archives of American Art Exhibitions

Staff Picks: Our Favorite Items from the Collection
Lawrence A. Fleischman Gallery,

Donald W. Reynolds Center, Washington, DC

June 1,2023-September 1, 2024

Where does one start with the millions of documents,
terrabytes of data, and more than 2,500 oral history
interviews that comprise our collection? This exhibition
provides some fascinating and helpful starting points by

highlighting items that are dear to staff members’ hearts.

Our first exhibition since the Covid-19 pandemic, Staff
Picks reintroduces the Archives’ holdings in a space
designed to resemble a 1990s video store, full of

staff favorites.

RAY YOSHIDA SCRAPBOOK OF COMIC BOOK
CLIPPINGS, 1960s. RAY YOSHIDA PAPERS,
CIRCA 1895-2010.

INSTALLATION PHOTOGRAPH OF THE EXHIBITION
STAFF PICKS: OUR FAVORITE ITEMS FROM THE
COLLECTION, 2023. COURTESY OF THE ARCHIVES
OF AMERICAN ART.
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IMPACT & ENGAGEMENT

DOROTHY LIEBES IN HER STUDIO WITH STAFF,
CIRCA 1950s. PHOTOGRAPHER UNKNOWN.
DOROTHY LIEBES PAPERS, CIRCA 1850-1973.

A Dark, A Light, A Bright: The Designs
of Dorothy Liebes

Cooper Hewitt, Smithsonian Design
Museum, New York City, New York

July 14, 2023-February 4, 2024

23 items on loan

During her 40-year career, Dorothy Liebes,
the “mother of modern weaving,” left her
mark on midcentury modern American
design. Items from the Archives’ Liebes
papers play an important role in the
exhibition A Dark, A Light, A Bright:

The Designs of Dorothy Liebes, offering new
perspectives on the artist’s collaborations,
role as a community ambassador, and
experimental practice.

Items on Loan

10

museums received loans

152

total items loaned

Loaning our original documents to other institutions
expands our reach and introduces our collections

to new audiences. Together we can tell even more
compelling stories. Loans of Archives collection
items were featured in many exhibitions.

DESIGN FOR A SUIT WITH WOVEN SHAWL, CIRCA

1957. DESIGNED BY DAREN PIERCE FOR BONNIE

CASHIN. GRAPHITE AND COLORED PENCIL ON PAPER.
24 ARCHIVES of AMERICAN ART DOROTHY LIEBES PAPERS, CIRCA 1850-1973.



Forrest Bess: Out of the Blue
Camden Arts Centre, London, England
September 30-December 23,2022
29 items on loan

Living in a shack on the bay of the Gulf of Chinquapin,
Texas, and making a living as a bait fisherman, Forrest Bess
documented his dreams and visions in his imaginative
paintings. Materials loaned to the Camden Art Centre from
the Archives’ Bess Papers include correspondence with

art dealer Betty Parsons and art historian Meyer Schapiro,
exhibition files, and writings by the artist.

ANNOUNCEMENT FOR FORREST BESS PAINTINGS EXHIBITION
AT BETTY PARSONS GALLERY, 1951. BETTY PARSONS GALLERY
RECORDS AND PERSONAL PAPERS, 1916-1991.

DOROTHY LIEBES, TEXTILE SAMPLE FOR THE PERSIAN ROOM,
PLAZA HOTEL, NEW YORK, NY, CIRCA 1960.
DOROTHY LIEBES PAPERS, CIRCA 1850-1973.

ForrestB E S S

PAINTINGS

Dec. 18 -Jan. 6, 1951

BETTY PARSONS GALLERY
15 EAST 57 STREET - NEW YORK 22

DOROTHY LIEBES STUDIO
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BEVERLY BUCHANAN, CITY WALLS SKETCHBOOK,
1976-1977. BEVERLY BUCHANAN PAPERS, 1912-2017.

Groundswell: Women of Land Art
Nasher Sculpture Center, Dallas, Texas
September 23, 2023-January 7,2024
4 items on loan

This exhibition about twelve groundbreaking women
involved in the Land art movement from the 1960s through
the 1980s features four sketchbooks from the Archives’
Beverly Buchanan papers.

Creative Exchanges: Artists in Jackson Pollock’s

and Lee Krasner’s Address Books

Pollock-Krasner House and Study Center, East Hampton,
New York

May 4-July 30,2023

2 items on loan

The Archives’ loan of personal address books from the Lee
Krasner and Jackson Pollock papers to this exhibition at
the Pollock-Krasner House helps paint a more complete
picture of the couple’s vast circle of artist friends.

26 ARCHIVES of AMERICAN ART

LEE KRASNER ADDRESS BOOK, UNDATED.
JACKSON POLLOCK AND LEE KRASNER PAPERS,
CIRCA 1914-1984.
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Just Above Midtown: Changing Spaces CONTACT SHEET WITH PORTRAITS
. OF SENGA NENGUDI FOR PORTRAITS
Museum of Modern Art, New York City, New York FOR CONTEXTURES, CIRCA 1975,
October 9,2022-February 18, 2023 PHOTOGRAPHER UNKNOWN.

SENGA NENGUDI PAPERS, 1947,

1item on loan CIRCA 1962-2017.

The Archives loaned a contact sheet with images for Senga Nengudi’s
1978 book Portraits for Contextures to this groundbreaking exhibition
focused on the art gallery Just Above Midtown (JAM). JAM was
established by Linda Goode Bryant in 1974 in New York City as a
gathering point for Black culture and artists including Nengudi and
Howardena Pindell (2019 recipient of the Archives of American
Art Medal).
ANNUAL REPORT 27

SNVO1
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Events & Programs Highlights of Events Celebrating
the Archives

1 ; + October 25,2022: The Archives held its first gala since 2019.

Attendees gathered at the Rainbow Room in New York City

to celebrate individuals who have made transformative

contributions to the field of American art. Lowery Stokes

Sims received the Lawrence A. Fleischman Award for
Scholarly Excellence in the Field of American Art History,
and Peter M. Brant and Ursula von Rydingsvard were

awarded the Archives of American Art Medal.

events and programs

locations

1,200+

attendees

A VIEW OF THE RAINBOW ROOM DURING THE
ARCHIVES OF AMERICAN ART GALA, OCTOBER 25, 2022.
PHOTOGRAPH BY ALEXIS BROWN.

ARCHIVES OF AMERICAN ART.

ANNE HELMREICH SPEAKING AT UNITED STATES POSTAL April 5,2023: Director Anne Helmreich represented

SERVICE EVENT AT THE WHITNEY MUSEUM OF AMERICAN ART, . . . . Py
NEW YORK. APRIL 5. 2025, PHOTOGRAPH COURTESY OF THE The Archives at the dedication ceremony for Roy Lichtenstein’s
UNITED STATES POSTAL SERVICE. Forever Stamps in collaboration with the United States

Postal Services and the Whitney Museum of American Art.
Lichtenstein’s papers, a promised gift of the Roy Lichtenstein
Foundation, will be accessioned into The Archives’ collection
in the near future.
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Highlights of Sharing Knowledge

November 1,2022: Head of collecting Josh T Franco
copresented “Latinx Archives in Context” with Museum
of Fine Arts, Houston, curator Mari Carmen Ramirez at
Princeton University.

S1N3ANL

March 6, 2023: Director Anne Helmreich taught an
introduction to primary source research and Archives of
American Art resources to undergraduates enrolled in

Dr. Pamela Fletcher’s course “The Commercial Art Gallery:
History and Theory” at Bowdoin College.

March 7,2023: Head of collecting Josh T Franco presented
““There was a place called America...: Looking Back at the
Archives of American Art” as part of the Art and Architecture

Lecture Series at Hobart and William Smith Colleges.

March 10,2023: Head of collecting Josh T Franco moderated
the “Legacies and Estates” panel at the 2023 US Latinx Art
Forum Latinx Artist Fellowship recipient convening.

March 29, 2023: Head of collecting Josh T Franco presented

“Latinx Presence in the Archives of American Art,” at the JOSHT FRANCO SPEAKING AT THE SMITHSONIAN

INSTITUTION NATIONAL CAMPAIGN PREVIEW
conference “Documenting the Americas: Archives, Libraries, EVENT AT THE PEROT MUSEUM IN DALLAS, TX.

and Research in Modern Latin American and Latinx Art”
at the NYU Institute of Fine Arts.

March 30,2023: Audio cataloger contractor Kirsi Ritosalmi-
Kisner presented “Remote Workflow for Audio Cataloging
with Archives of American Art” at the Minnesota BitCurator
Forum Satellite event at Andersen Library on the University
of Minnesota’s Twin Cities campus.

April 20, 2023: Oral historian Ben Gillespie presented

“Words of Art: Sharing Stories from the Oral History
Collection at the Archives of American Art” at the Art
Libraries Society of North America (ARLIS/NA) conference
in Mexico City.

June 2023: Director Anne Helmreich led two workshops
for educators as part of the Object-Based Learning summer
workshops at the Museum of Fine Arts, Houston, and

the University of Houston.
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Discover the Frances Jean Colpitt papers
with Josh T Franco, head of collecting

FRIDAY, SEPTEMBER 22, 2023
12-12:30PM ET | 9-9:30AM PT

UNBOXED LUNCH ANNOUNCEMENT FEATURING
A SNAPSHOT OF MICHAEL HEIZER’S THE CITY IN PROGRESS,
AUGUST 1988. FRANCIS COLPITT PAPERS, 1971-2022.

2022

October: Manuel Bromberg (1917-2022) was an artist and
professor emeritus at the State University of New York at
New Paltz. The program explored his papers relating to his
early years as an art student and his military service.

December: The Eternal Network papers document the
historical roots of a group of prominent international mail
artists. The program highlighted how artists used the postal
system as an alternative means of producing, distributing,
and receiving art.

2023

January: Painter, printmaker, and educator George Picken
(1898-1971) is best known for his industrial and city scenes,
landscapes, and WPA-era murals. His papers related to his
teaching and exhibitions were presented during the program.

February: Lucy R. Lippard (b. 1937) is a writer, art critic,
and curator. The program highlighted her professional
relationships with artists, writers, galleries, art institutions,
and political organizations.

March: Didgenes Ballester (b. 1956) is a New York-based
artist, educator, and writer. The program explored his
active role in the New York, Puerto Rico, and Nuyorican
artistic communities.

30 ARCHIVES of AMERICAN ART

Unboxed Lunch

Unboxed Lunch takes visitors on a behind-the-scenes
journey of discovery. In each 30-minute online
program, Archives staff explore a newly acquired
collection, sharing insights about the content and
creating community.

April: Paul J. Smith (1931-2020) was a museum director, curator,
writer, administrator, and independent consultant. The program
surveyed his 50-year career in craft.

May: Stanley (1927-2014) and Elyse (1929-2016) Grinstein were
Los Angeles art collectors and philanthropists known for their
patronage of West Coast artists. The program explored their
papers, particularly photographs of events they hosted and

of artists at work.

June: New Arts Program (NAP) is an arts residency program
founded by James Carroll that hosts exhibitions, events, and
performances, and commissions original prints from its
participants. The program explored NAP’s hosting of many
now high-profile artists at early points in their careers.

July: Cleopatra’s was an independent exhibition space and curatorial
platform active from 2008 to 2018 in the Greenpoint neighborhood
of Brooklyn, New York. The program discussed papers highlighting
the artists who worked in this space.

September: Frances Jean Colpitt (1952-2022) was a Texas-based
art historian, critic, educator, and curator who specialized in
late twentieth-century and contemporary art. The program
presented Colpitt’s influence on a generation’s understanding
of abstract and minimalist art.
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SPRING 2023 COVER. COVER IMAGE:
DETAIL FROM BEVERLY BUCHANAN,
SKETCHBOOK, 1990-98; 2008. PASTEL
ON PAPER, MARCH 8, 2008. BEVERLY
BUCHANAN PAPERS, 1912-2017.
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JOURNAL FALL 2023 COVER.
COVER IMAGE: ROBERTA ALLEN,
PREPARATORY WORK FOR THE
SERIES POINTLESS ACTS, 1976.
GELATIN SILVER PRINT. ROBERTA

new issues

First published in 1960 as the Archives of American

Art Bulletin, the Archives of American Art Journal is the
longest-running scholarly periodical devoted to the history
of art in the United States. This peer-reviewed publication
showcases new approaches to and out-of-the-box thinking
about primary sources. Contributions aim to reach a broad
audience and must engage in a substantial, meaningful
way with the Archives’ holdings. The journal is published
twice a year, in the spring and fall.

The Spring 2023 journal explores how we can better
understand American art through a non-American’s

work and archive; examines the collaborative structure of
artmaking among Senga Nengudi, Maren Hassinger, and
other late twentieth-century Los Angeles-based artists;
and considers the popular interest in holographic art in
the 1960s and 1970s. The issue debuted “Out of the Box,”
anew feature that invites a variety of responses to a single
collection at the Archives.

The Fall 2023 journal highlights the Archives’ substantial
and varied collection of oral histories featuring the voices
of artists and other art-world professionals. Through direct
engagement with oral histories of and by such diverse
personalities as gallerist Martha Jackson, historian Albert
Murray, and painter Jay DeFeo, contributing authors
demonstrate how oral evidence can expand and enrich
conventional narratives of American art.

ALLEN PAPERS, 1967-2000.

Thank you to our Archives of American Art
Journal advisory board members:

Jo Applin
Courtauld Institute of Art

Bridget R. Cooks
University of California,
Irvine

Robert Cozzolino
independent curator,
Minneapolis, MN

Susan Cross
Mass MoCA

Rachael Z. DeLue
Princeton University

Ken Gonzales-Day
Scripps College

Tempestt Hazel
independent curator and
founder of Sixty Inches
from Center, Chicago, IL

Lauren Kroiz
University of California,
Berkeley

Michael Lobel
Hunter College

Anna O. Marley
Pennsylvania Academy
of the Fine Arts

Catherine Morris
Brooklyn Museum

Asma Naeem
Baltimore Museum of Art

Wendy Red Star
Artist, Portland, OR

Tatiana Reinoza
University of Notre Dame

Joyce Tsai
Clyfford Still Museum

Rebecca K. VanDiver
Vanderbilt University
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Podcast

1,541

subscribers

Episodes airing this fiscal year:

Season 2

10. Dionne Lee, “The Art of Detection: Knowing and
Feeling with Jerome Caja and Michelle Stuart”
How do we understand our bodies in relation to the earth?
In this episode, Columbus, Ohio-based artist Dionne Lee
meditates on the wonder and danger of landscape through

the work of Jerome Caja and Michelle Stuart.
, 11. Carolyn Lazard, “Brainwashed: Decoding and

total streams

12

episodes published

Oour podcast, Articulated: Dispatches from the
Archives of American Art, draws on the Archives’

Deprogramming with Emma Amos and Bruce Conner”
Artists often help us break out of the paradigms to which we
are knowingly and unknowingly accustomed. In this episode,
New York- and Philadelphia-based artist Carolyn Lazard con-
siders Emma Amos’s artistic resistance to white supremacy
in the 1960s and Bruce Conner’s disintegration

of media’s spectacular thrall in the 1970s, as well as the
legacies each artist left in their wake.

12. Nanibah Chacon, “Cracking the Wall Open:
Murals and Community with Willie Herrén”

more than 2,500 interviews with the famous and the Willie Herréon’s murals enrich his East Los Angeles community
forgotten, featuring firsthand accounts from artists, by preserving history and planting seeds for the future.

dealers, writers, and other key figures, in dialogue
with today’s thought leaders. Their expansive
conversations and often surprising memories
challenge us to see the world and our shared

In this episode, New Mexico-based muralist Nanibah Chacon
(Diné) celebrates Herrdén’s precedent of recording and
amplifying local culture through his work, and reflects on
the power of public art more broadly.

history in new and unimagined ways.

Launched on August 26, 2021, Articulated is supported

Season 3
1.“Relocation and Dislocation: Revisiting Japanese
American Incarceration and the Arts”

by the Alice L. Walton Foundation.

From 1942 to 1946, more than 125,000 Japanese Americans
were incarcerated at camps throughout the country. Artists
including Ruth Asawa, Miyoko Ito, Isamu Noguchi, and Kay
Sekimachi were among these individuals, and this episode tracks

‘ 7 their experience in the camps and how their lives and work
b were transformed by this painful chapter of American history.

‘ 2. “Reflection and Reconciliation: Legacies of the
\ _ Japanese American Incarceration and the Arts”
' This episode traces the lasting consequences of incarceration
% through the familial and artistic lines of Wendy Maruyama,
Mira Nakashima, Frank Okada, and Patti Warashina, while
considering how we understand the incarceration within the
' broader American experience.

M { \._ 3.“Essential Memories and Other Stories: Healing through

JULIA SANTOS SOLOMON, PRINT OF FLOWERS, 19--.
JULIA SANTOS SOLOMON PAPERS, 1972-2014.

s‘-‘ Time with Koyoltzintli Miranda-Rivadeneira”

In this episode, interdisciplinary artist and educator Koyoltzintli
describes her journey from photojournalism to healing
through ritual and reclamation. Koyoltzintli discusses the
importance of experimentation and listening in her creative
practice, especially for thinking across time and lineage.
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4.“Don’t You Recognize Me?2: Making and Giving
Space with Firelei Baez and Julia Santos Solomon”
In this episode, New York-based artists Firelei Bdez and
Julia Santos Solomon explore what it means to create
for themselves and for their communities, and how
empathy grounds their work while spurring new modes
of creativity.

5.“Resisting Extraction: Embracing Ecosystems
with Carolina Caycedo and Lita Albuquerque”
Art emerges through communities within one’s environments,
and in this episode, installation artists Carolina Caycedo
and Lita Albuquerque reflect on creating in dialogue
with the earth and its inhabitants. From ecological
and cultural preservation to the transformation of our
relationship with nature, Caycedo and Albuquerque
discuss the potential for connection they hope to enable
through their work.

6.“A Sea of Solidarity/Un mar de solidaridad:
The artist en comunidad with Guadalupe Maravilla
and Cinthya Santos-Briones”
This episode reflects on art as community care work.
Brooklyn-based photographer Cinthya Santos-Briones
describes tending to her neighbors during the Covid-19
pandemic and recalls the care and connection she
experienced during sound baths performed by fellow
Brooklynite Guadalupe Maravilla. Maravilla discusses
his sound baths and installations, which aim to enact
communal healing. This is a bilingual episode in
English and Spanish.

7.“Critical Distance: Surface Dynamics with Rosalyn
Drexler and Sturtevant”
As mass media exploded and the American art scene
bloomed in the 1950s and 1960s, New York-based artists
Rosalyn Drexler and Sturtevant pushed back on corrosive
cultural assumptions. Drexler’s collage paintings dissected
popular attitudes towards fame, violence, and women,
and Sturtevant’s replicas spurred questions around
originality, reception, and perception. In this episode,
both artists relate how they made their way as women
artists during this challenging time.

8.“Back to School: Education, Pedagogy,
Apprenticeship, and the Arts”
Artistic education takes many shapes, as artists pass
down skills and traditions to see them transformed
by new hands. In this episode hear how the classroom
has shaped artists, both as learners and teachers. Stories
include German textile artist Anni Albers’s descriptions
of lessons with Paul Klee at the Bauhaus and her own
teaching at Black Mountain College; San Francisco-based
painter Carmen Lomas Garza on the activism that shaped
her time as a student teacher; and New York-based
Lee Krasner’s memorable training moments along
her artistic journey.

9. “Collective Force: Chicano Artists and the United
Farm Workers”
Throughout decades of protecting workers and their
rights, the United Farm Workers union has been a
significant nexus for artists and activists. In this episode,
listen to three artists who have been instrumental in
illustrating and activating the UFW’s labor advocacy.
Barbara Carrasco, Carlos Almaraz, and Ester Herndndez
recount the importance of collective action and their
experience working alongside César Chévez and
Dolores Huerta.

1SvOdod

MlRMEHI‘S AND A -
ROCK avo ROLL BANDNG= —i

CESAR CHAVEZ

WILL BE THE SPEAKER AT THE

ME MORIAL PARK in perano
ON AUGUST 7th 1966 FROMI.00PM
TO 10:00P.M. - BRING YoUR FRIENDS!!

av e
GRAN Fiesta AgesTo 7.1466

Coamida Gratic acumpnﬁmu
DE REFRESCOs Y
Mariachi's

¥ 12

CESAR CHAVEZ FLYER, 1966.
EMANUEL MARTINEZ PAPERS,
1951-2019.
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CURATORS: EUGEME M. SCHWARTZ, DOUGLAS DAVIS
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STURTEVANT WHITE COLUMNS EXHIBITION
ANNOUNCEMENT, 1986. ELAINE STURTEVANT
PAPERS, CIRCA 1960-2014. BULK 1990-2014.
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COLLECTION DONORS

JIM SANBORN, UNDATED. PHOTOGRAPHER
UNKNOWN. JIM SANBORN PAPERS,
CIRCA 1955-2015.

Collection Donors

We are grateful to the following
individuals and organizations who
donated or helped facilitate the
donation of papers to the Archives
of American Art between October

1, 2022, and September 30, 2023. To
learn more about donating papers to
the Archives, visit wwv.aaa.si.edu/
services/donating-papers.

A. Alfred Taubman Restated
Revocable Trust via William
S. Taubman

Karen Anderson

Paul Eisenstein Baker and
Stephen Baker

Beatrice Wood Center for the Arts
via Kevin Wallace

Deborah Black

Albert L. Brancato

Jennifer Burris

Donald Cairns

Kimberly Camp

Alison Carrillo

Josely Carvalho

Teresa Castaldi

Barbara Fahs Charles
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Kristin Congdon

Paula Cooper

Katherine Crum

Victoria Dailey

Thomas Daley

Donna Marie de Creeft Perkins

Bridget Donahue

Janie Ellis

David Em

Estate of Rosa Esman via
Abigail Esman

Frank Finck

Robert Firehock

Carole Forbes

Frederick Hammersley Foundation
via Kathleen Shields

The Girl Artists via Kathleen Clark

Ayn, Nancy, and Ellen Grinstein

Dave Hanson

Paul Harmon

Joseph and Ursula Helman

Leah Hertz

Julia P. Herzberg

Patricia Hills

Jason Hirata

Barbara Ittner

Jaime Davidovich Foundation
via Ariel Aisiks

James Goodman Gallery, Inc.
via Patricia Tompkins

Joel Janowitz

Robert Kasal

Carol Kiendl

Elizabeth Kresch

Sally Kuhn

The Lawrence Ferlinghetti Artworks

Trust via Joe Sasser
Amy Lee-Tai
Lucy R. Lippard
Nancy Lundquist
Demian Martin
Maria Martinez-Caflas
Nina Martino
Lauris Mason
Daniel Massad
Missy Maxwell
Park McArthur
Mary Merkel-Hess
Peter Merlin
Gwyn Metz
Nick Miller
Norma Minkowitz
Hanno Mott
Kerry Oliver-Smith
Peter O’Neill
Heather Peck

Gerald and Kathleen Peters

Jessica Phrogus

Michael Plante

Jules David Prown

Jon Quirt

Belinda Rathbone

Leena Rekola

DEMI and Arturo Rodriguez

Christina Rubin

Susan Elizabeth Ryan

Jim Sanborn

Marth Sarno

Joe Segura

Douglas Sheer

Diane Spodarek

Isabel Swift

Carl Tandatnick

Henry Thaggert

Deirdre Towers

Mark Tunney

Alana VanDerwerker

Peter Van Doren

Mary Wallace

Mary Kay Walter

Chuck Welch

Patricia Wiesen

Laurie Wilson

Matthew W. Wolf

Marianne Woods

Don Yaworski

Dorothy Zeidman

David Zeldis and Yona Zeldis
McDonough

Elyn Zimmerman

Junn Abril Lamargue
Lamarque

LETTER TO JUAN ABRIL LAMARQUE, 19--.
JUAN ABRIL LAMARQUE PAPERS, 1883-2001.
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Y.E.S. SCRAPBOOK, 1994. DIOGENES
BALLESTER PAPERS, 1976-2014.

Philanthropic Donors

We wish to thank the following
donors who supported the Archives
of American Art with philanthropic
gifts between October 1, 2022, and
September 30, 2023. For information
on making a donation to the
Archives, please contact us at
AAAGiving@si.edu or 202.633.7989.

$50,000 PLUS

Amy G. Bermingham and
Charles Wilson

Martha J. Fleischman

Peter Llewellyn Sheldon

$25,000-$49,999

Bloomberg Philanthropies

Virginia and Norman Bobins

Karen Z. Gray-Krehbiel and
John H. Krehbiel, Jr.

Agnes Gund

Richard and Jane Manoogian
Foundation

David Maril

Adele S. Merck (Wells Family
Foundation)

George Frederick Mead Merck

Nina W. Werblow Charitable Trust

Migs and Bing Wright

36 ARCHIVES of AMERICAN ART

$10,000-$24,999
Jude Andreasen
Ann E. Berman and Daniel J. Feld
Lillian Brenwasser
Amanda and Anthony F. Cummings
Susan Dunne
Gemini G.E.L.
Barbara G. Fleischman
Diane Fogg
Garth Greenan Gallery
halley harrisburg and
Michael Rosenfield
Henry Pierce Johnson and
Susan L. Johnson
The Kaplen Brothers Fund
John and Lesley Koegel
Dorothy Lichtenstein
Alexandra May
Bridget Moore and Christoph M.
Kotowski
Marty O’Brien and Lisa Gordon
Amanda Quinn Olivar and
John J. Olivar
PECO Foundation
R. Perry Robinson and
Deborah Schmidt Robinson
Leon Polk Smith Foundation
Peter J. Stebbins (Lily and Earle M.
Pilgrim Art Foundation)
Michael and Elyn Stubblefield
United Jewish Foundation
Laura B. Whitman and
Thomas C. Danziger

$5,000-$9,999

Carrie Rebora Barratt

Barbara Bertozzi Castelli

Paula Cooper

Nicholas de Kwiatkowski

Stephen and Charlotte Diamond
(Sara and Yasuo Kuniyoshi
Foundation)

Nina Gillman

Louisa Gloger (Woodbury Foundation)

John Stuart Gordon

Julia Gruen

Kate Haw

Heritage Auctions

Evelyn Day Lasry

Leon Levy Foundation

Peter and Paula Lunder

Ellen F. Marcus

Richard and Ronay Menschel

Ellen Phelan and Joel Shapiro

Jessica Stafford-Davis

Naoma J. Tate

Robin Zendell

$2,500-$4,999

The Brant Foundation

Kayla Carlsen

Elizabeth and Anthony Enders

Debra Force Fine Art, Inc.

Mildred and Arnold Glimcher
(The Pace Gallery, New York)

Mary Anne Goley

Neil Harris and Teri J. Edelstein

Anne Helmreich

Karina Hemsani

Patricia Hills

Ann Kinney

Pam Koob

Marcia Marcus Media

David Murray and Catherine Alfano

The Reed Foundation

Kelly Williams Rike

Rosina Rubin

Patterson Sims and Katharine Homans

Pat Steir and Joost Elffers

Duane Wakeham

$1,000-$2,499

Elizabeth C. Baker

Betty Krulik Fine Art Limited

Jacqueline Brody

Christie’s

Bobbi and Barry Coller

Greg Tornquist and Dana Cranmer

Elsa L. Cruz

Katherine Degn

Fernando Troya and Devon Dikeou

Norman Fein

Linda S. Ferber

Cary J. Frieze

Teresa Grana

Kevin Gray

Charles R. Grigg

Brian Gross Fine Art

Lynda R. Hartigan

Susan Hobbs and Gerald Toner

Strypemonde Foundation

Linda Lichtenberg Kaplan and
Louis D. Kaplan

Liza Kirwin

John and Patricia Klingenstein Fund

Jo Carole and Ronald S. Lauder

Victoria McNeil Le Vine

Emily Lenz

Carol A. LeWitt

Evan and Sharon Lindquist

Joyce H. Lowinson

Josie Merck

Amy Newman and Max Rees Shulman

Harris K. and Lois G. Oppenheimer
Foundation



PHILANTHROPIC DONORS

JAIME DAVIDOVICH, DESIGN, NATIONAL
POTTERIES, ORIGINAL ARTWORK, CIRCA 1970.
JAIME DAVIDOVICH PAPERS, 1949-2014.

Janice C. Oresman

Howardena Pindell

Warrie and James D. Price
(Fieldland Investment Co.)

Joyce Pomeroy Schwartz

Barbara Shuster

Lowery Stokes Sims

Fern and Leonard Tessler

Thomas Wilmer Dewing
Catalogue Raisonné

Marica and Jan Vilcek

David and Candace King Weir
Foundation

Ben Whine

Barrie A. and Deedee Wigmore
Foundation

Jenny L. Williams

Zingmagazine

$500-$999

Rachel and Bob Allen

Wendy M. Cromwell

Alice M. Denney

Helen W. Drutt English

Ruth Fine

Gregory Freeman

Steven Warner Golann and
Jan Fullgraf Golann

Judith G. and Steaven K. Jones

Richard J. and Mary Kelly

Erin Kinhart

Raymond Learsy and
Melva Bucksbaum
David Levinthal
Michael Lobel
Nina Martino
Norma Minkowitz
Dianne G. and Malcolm B. Niedner
David McCarthy
Jody Pinto
Richard J. Powell and C. T.
Woods-Powell
Susan Present
Robert B. and Kathleen P. Rosowski
Jillian Sackler
Linda and Harvey Saligman
Troy Rohne and Amy Scherber
Marion True and Patrick
de Maisonneuve
William H. Truettner
Gertrude Wilmers

$250-$499
Sarah Burns
John W. Butler, Jr. and
John M. VanderLinden
Robert Chlebowski
Claudia Stone Art Group, LLC
Joe and Wanda Corn
Erika Doss
Janis Kay Ekdahl
Charles C. Eldredge
Jacqueline and Christian Erdman

Filippo Fossati

George Nakashima Woodworkers
Joseph A. and Ursula Helman
Lesley B. Hoopes

Nancy Iacomini

Loretta Ippolito

Christopher Ketcham
Christopher Lyon

Rachel Middleman

Robert and Aimee Nover
Jane Opper

Emily Rauh Putlitzer

Jock Reynolds

Rockefeller Trust Companies
Anne N. Rorimer

Betty H. Sams

David M. and Sandra H. Sokol
Allan Stone Gallery

Charles F. Stuckey

Mark Thistlethwaite
Elizabeth Hutton Turner
Glyn Vincent

Alona Horn Wilson

UP TO $249

Adelson Galleries, Inc.
Henry J. and Denise A. Adler
Donald J. Albrecht
Alexandre Gallery

Judith Arginteanu

Elissa A. Auther

Avery Galleries

Debra Bricker Balken
Georgia B. Barnhill

Julie and Henry Berkowitz
Avis Berman

Stanley M. and Annette Blaugrund
Gray Brechin

William A. Camfield

Jim Herrington and Carol Camiener

Carolyn K. Carr and Norman Carr
Alexander Chester

Nicholas Cinque

Giampiero Cinquepalmi
Christiane Citron

Thomas Colville

William Conger
ConnersRosenkranz, LLC
Robert Cozzolino

Peter Cramer and Jack Waters
Creative Studio Furniture

D. Wigmore Fine Art, Inc.
Ross Baldick and Ann M. Daly
Claudia Demonte

Ruth E. Dewton

Catherine Eastman

ANNUAL REPORT 37

SJONOd



PHILANTHROPIC DONORS

JOHN KLINE AT CLEOPATRA'S, BROOKLYN, NY,
DECEMBER 2008. PHOTOGRAPHER UNKNOWN.
CLEOPATRA’'S RECORDS, 2008-2018.

Mari Eastman
Leslie Edwards
Thomas Edwards
Jeannine Falino
Bruce S. and Barbara J. Feldacker
Curtis Finch, Jr.
Arline M. Fisch
Diane Forsberg
Brandon Brame Fortune
Forum Gallery, Inc.
Kathleen Foster
Frank E. Fowler
Shelia D. Fox
Stacey Gaines
Godel & Co. Fine Art, Inc.
Bernard Goldberg Fine Arts, LLC
James Goodman
Graham Shay 1857
John L. Gray
Nancy Grinnell
Barbara Grossman
Elizabeth Stillinger
Jonathan and Debra Harlich
Lucy Harper
Helen A. Harrison
Hawthorne Fine Art
Linda D. Henderson
Hirschl and Adler Galleries, Inc.
Robert Roche and Nancy Hirshbein
Erica E. Hirshler and
Harold D. Clark, Jr.
Michael J. and Jane R. Horvitz
Lawrence Hyman
Sarah Iselin

38 ARCHIVES of AMERICAN ART

Herschel Kanter

Laura R. Katzman

Alexandra Kelly

Victoria Kirby

Richard T. Kiusalas

Susan W. Knowles

Nancy Koenigsberg

Janet Koplos

Gyongy Laky

Howard C. and Ellen G. Landau

David Lasker

Denise Lassaw

Lucy R. Lippard

Peter Lister

Margaretta M. Lovell and
Jonathan Lovell

Ed McGowin

Menconi & Schoelkopf Fine Art

Meredith Ward Fine Art

Felicia Fund, Inc.

Harvey S. Shipley Miller
(The Judith Rothschild Foundation)

Hattula Moholy-Nagy

Lance Mayer and Gay Myers

Nancy J. Naeve

Percy North

Christine I. Oaklander

Susan Conway Oliphant and
Patrick Oliphant

Panofsky Family Fund

Peters Family Art Foundation

Steven Phillips

Deborah C. Pollack

Ellen M. Pollak and Nigel S. Paneth

Nicholas Fleming Potter and
Lee Findlay Potter

Questroyal Fine Art, LLC

Keith M. and Rosemary Rapp

James L. and Nancy R. Reinish

Susan Richmond

Sydney Roberts Rockefeller

Katy Rogers

Nicole Rudick

Gail Sansbury

Dorothy Saxe

Ingrid Schaffner

Susan Schwalb

Gail Scott

S. Diane Shaw

Sharon Shepard

Shirley Ann and Stanford L. Sikov

Suzanne Smeaton

Joan Snyder

Janine St. Germain

Janis Staggs

Sterling/Boos

Isabel Swift

Carol F. Tabler

Arabella Teal

Duncan and Elizabeth Tebow

Anthony Troncale

John Turner

Jacqueline Vossler

Mina R. Weiner

John Wilmerding

Barbara A. Wolanin

Mary Adams Wotherspoon

Judith K. Zilczer



BEVERLY BUCHANAN AND ALICE WALKER,
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FINANCIALS

Financial Report
As part of the Smithsonian Institution, the Archives
of American Art depends on both federal government

appropriations and private sources to fund its operations.

Government allocation supports approximately 45% of
the Archives’ budget. Endowments, foundations, and
individuals supply the balance of our funding needs,
playing a key role in achieving our mission and goals.

SOURCES OF FUNDING

Philanthropy: 14%

45%

Government
Endowments: 24%

appropriation

Earned income: 2%

Smithsonian grants: 15%

Ways to Give
The Archives welcomes gifts of any size. Gifts can be directed

toward general support of our mission or to a specific purpose
such as public engagement, collections digitization, or oral
history. For more information about making a gift, please
contact AAAGiving@si.edu.

To make an online donation to the Archives,
please visit: wwv.aaa.si.edu/support.

POSTCARD TO CHUCK WELCH, 1991. THE ETERNAL
NETWORK: A MAIL ART ANTHOLOGY RECORDS.
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