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Letter from the 
Interim Director

DEAR FRIENDS,

This was a year of new beginnings. We saw the 
public launch of our Pandemic Oral History Project; 
the podcast Articulated: Dispatches from the 
Archives of American Art; a blog series produced 
in collaboration with Crystal Bridges Museum of 
American Art; our popular monthly virtual program 
Unboxed Lunch; new trustee-inspired virtual events; 
and new fundraising initiatives. We also hosted 
four workshops on teaching with primary sources, 
funded by the Dedalus Foundation. The Archives 
of American Art Journal continues to lead the 
field, this year winning the American Alliance of 
Museums’ first prize for design in the category of 
magazine or scholarly journal.

Most gratifying for our staff was the debut of our 
Pandemic Oral History Project and the attendant 
press. Praised in the New York Times for “preserving 
this moment of pandemic and protest for the 
future,” the project consists of 85 remote, short-
form video interviews with individuals across the 
American art world, framed around responses to 
the dual pandemics of COVID-19 and racism. On 
a practical level, the project helped us work as a 
team in telework toward a common goal, while 
strengthening our relationships with artists, and 
building new ones. As a scholarly contribution, 
these firsthand accounts are a testament to the 
adaptability, interconnectedness, and diversity of 
the American art world. 

We have completely transformed the manuscript 
reading room in our DC office. The new 825-square-
foot space will be the welcoming in-person entry 
point to the world’s largest collection of primary 
sources documenting the history of American 
art (and is a potential naming opportunity). 
Improvements include increased seating capacity 

for researchers, enhanced security, easy access to 
born-digital records, and broad tables for consulting 
oversized materials. 

Our collectors Josh T. Franco, Uchenna Itam, Jacob 
Proctor, and Matthew Simms acquired significant 
collections, most notably the papers of distinguished 
Yale School of Art painting and printmaking professor 
Robert Reed (1938–2014); Los Angeles Light and Space 
artist Laddie John Dill (b. 1943); New York-based 
cultural historian Michèle C. Cone (b. 1932); and 
the records of the Allan Stone Gallery. In mid-June 
we received the first installment of the Nancy Holt 
Estate records, an event that generated more press 
coverage than any other single acquisition since the 
Archives’ founding in 1954.

This year we received major funding from the Alice 
L. Walton Foundation to digitize the papers of 
historically underrepresented artists, conduct new 
oral history interviews of Latino, African American, 
Asian American, and Native American artists, and 
launch a new podcast series. This support allowed 
us to fully transition to remote interviewing in 
response to the COVID-19 pandemic. We purchased 
state-of-the-art recording kits to send to interviewers 
and interviewees so that they could create high-
quality audio and video oral histories. Our new 
podcast, Articulated: Dispatches from the Archives 
of American Art, draws on our incomparable 
collection of oral history interviews from 1958 to the 
present. Monthly episodes address a wide range of 
topics, from the New Deal arts initiatives to queer 
activism in response to the AIDS crisis, putting voices 
from the past in dialogue with today’s experts. 

On our social media platforms, we created engaging  
campaigns for National Poetry Month, Asian Pacific 
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Letter from the  
Interim Director

“One never knows what 
is lucky in this world. 
You just never know. 
You know, the person 
you meet on the corner, 
the telephone call you 
didn’t hear, those are 
things that change your 
life, as you find ten 
years afterwards.”

A. HYATT MAYOR,  
ORAL HISTORY INTERVIEW, 1969

American Heritage Month, LGBTQ+ Pride Month, 
and National Hispanic Heritage Month. In 
celebration of Asian Pacific American Heritage 
Month, the team shared ten posts with content 
related to the artists Chunghi Choo, Yasuo 
Kuniyoshi, Seong Moy, Miné Okubo, and 
Toshiko Takaezu, among others. The Archives 
also collaborated with the Smithsonian Asian 
Pacific American Center to contribute to the 
#StopAsianHate website and cross-promoted 
resources on our social media platforms.

Our recent reassessment of our collecting 
strategies culminated in a revised Collections 
Stewardship Plan. This was a monumental 
effort that involved a wide range of staff across 
departments. The new plan establishes a set of 
clear collecting criteria across interrelated themes 
with an emphasis on shared and transparent 
decision making.

With our offices closed to the public, our 
Digitization-on-Demand service has flourished, 
up 184% over the previous year. To date we have 
digitized more than 100 linear feet of archival 
material, one folder at a time, an impressive 
statistic that proves the value of this service during 
a pandemic and beyond. 

This year we had stunning success growing our 
board. Working closely with our nominating 
committee, we added five new trustees: Julia 
Gruen, Alexandra May, Amanda Quinn Olivar, 
Michael Stubblefield, and Migs Wright. These 
individuals bring a broad range of perspectives and 
experiences that will benefit the Archives now and 
in years to come. With these new additions, and 
with the stability of our board through 2025, we are 
in an especially strong position to meet the many 
exciting opportunities that lie before us. 

While the Archives receives federal funding as part 
of the Smithsonian Institution, more than half of its 
annual operating budget derives from gifts, grants, 
and income from our endowments. To support 
important initiatives like our podcast and to remain 
a leader in the archival field, we rely on funding 
from individual donors and foundations. This year, 
we are deeply thankful to Alice L. Walton for her 
leadership gifts to the Archives of American Art. 
The Trustees and staff likewise join me in expressing 
gratitude to Amy Bermingham, Virginia and Norman 
Bobins, the Helen Frankenthaler Foundation, the 
Frederick Hammersley Foundation, Joyce Menschel, 
the Nina W. Werblow Charitable Trust, and Karen 
Gray-Krehbiel and John Krehbiel for their major gifts.

As I reflect on our just-closed fiscal year, we are 
enormously grateful to you, our most “exceptional 
friends,” for so generously supporting the Archives. 
The Gala Committee, under the leadership of 
George Merck with Jenny L. Williams, continues to 
be a source of strength and good ideas as we look 
forward to 2022. Our endowments over the past few 
years—particularly from the Terra Foundation for 
American Art and the Roy Lichtenstein Foundation 
(for digitization) and from Gilbert and Ann Kinney 
and the late Gerald Buck (for our New York and 
West Coast collecting positions), as well as major 
funding from the Alice L. Walton Foundation—have 
put us in a strong position and freed us to think 
more creatively and expansively about our future. 
You have been essential to our continued success.  
Thank you! 

With gratitude,

Liza Kirwin 
Interim Director
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114,214 
Digital images created, 
corresponding to 75.6 
linear feet of collections

78,310
Images created through 
Digitization on Demand

17
Oral histories recorded 

43
Collections donated 

1,310
Oral history transcripts 
made available online

155
Collections processed 

193
Reproduction requests fulfilled

1,498,751
Page views on the AAA website

745
Linear feet of collections processed 

134
Notable press mentions

36,503 
Pages transcribed in the 
Transcription Center
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What is  
Feminist Art?

Opened November 26, 2019; 
closed on March 13, 2020, 
reopened to the public on 
July 21, 2021.

The exhibition will remain up 
through February 7, 2022.

Pushing the 
Envelope: Mail Art 
from the Archives 
of American Art

Traveled to Rollins College 
in Winter Park, FL, on view 
from January 15 through 
March 28, 2021.

CLOCKWISE FROM TOP LEFT:

1 Tanya Aguiñiga response to “What is Feminist Art,” June 25, 2019. 
What is Feminist Art? questionnaire responses, 2019.

2 Installation view of What is Feminist Art? in the Lawrence A. 
Fleischman Gallery in Washington, DC.

3 Elizabeth Was mail art to John Held, Jr. John Held papers relating 
to mail art, 1973–2003.

4 Jay DeFeo mail art to Wallace Berman, 1965. Wallace Berman 
papers, 1907–1979, bulk 1955–1979.



Events

October 19

Gilbert and Ann Kinney New York Collector Jacob Proctor participated on the 
panel “Celebrating Art in General: New Social Environment #154,” organized by 
The Brooklyn Rail.

October 28

Arlene and Robert Kogod Secretarial Scholar for Oral History Ben Gillespie, 
presented “Drawn Conclusions: Women and Scientific Illustration,” for the 
symposium American Women of Science: Recovering History, Defining the 
Future, sponsored by the Smithsonian American Women’s History Initiative. 

November 19

Archives of American Art Journal executive editor Tanya Sheehan participated in 
“American Art Journals 2020: A roundtable Discussion,” organized by the University 
of Arkansas.

January 7

National collector Josh T Franco presented “Ingrid Wiegand and Julie Finch: On 
Loft Life and Space-Marking in the 1970s” for the Smithsonian’s Viewfinder series.

February 1

For a select group of donors, the Archives convened artists Allana Clarke, Ken 
Gonzales-Day, and Cannupa Hanska Luger for a virtual conversation about their 
participation in the Pandemic Oral History Project. Ben Gillespie, Arlene and Robert 
Kogod Secretarial Scholar for Oral History and Josh T Franco, national collector, 
guided the discussion.

March 18

Interim director Liza Kirwin and Ben Gillespie, Arlene and Robert Kogod Secretarial 
Scholar for Oral History, joined artist Wendy Red Star and moderator Beth Finch 
for a “Lunder Institute Talk” focused on the Archives’ Pandemic Oral History Project. 

LEFT TO RIGHT: Beth Finch, Wendy Red Star, Liza Kirwin, and Ben Gillespie in conversation at a 
“Lunder Institute Talk” about the Archives’ Pandemic Oral History Project, March 18, 2021.

March 31

Archivist  Jennifer  Neal  participated  in  the  Archivists  Round  Table  of
Metropolitan New York’s panel, “One Year of Documenting the Pandemic in New
York City,” where she presented on the Archives’ Pandemic Oral History Project.

May 1

Archivist Rayna Andrews chaired the panel “Adapting Technologies/
Contextualizing Knowledge: Alternative Approaches to the Archive,” for the 
symposium Practitioner: Archival Futures in an Age of Transformative Change, 
sponsored by the Archivists Round Table of Metropolitan New York.
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May 14

Trustee George Merck and his wife Lauren Layne Merck led a virtual tour of their 
collection at their Palm Beach, FL, home in conversation with Matthew Simms, the 
Archives’ Gerald and Bente Buck West Coast Collector. 

Trustee George Merck leading a virtual tour of his collection at his home in Palm Beach, FL, May 14, 2021. 

June 4

Trustee Bennie Johnson hosted a virtual event dedicated to artist Emma Amos, 
including a conversation between Shawnya L. Harris, the Larry D. and Brenda A. 
Thompson Curator of African American and African Diasporic Art at the Georgia 
Museum of Art, and Uchenna Itam, the Archives’ curator of African American 
manuscripts, which featured a tour of the exhibition Emma Amos: Color Odyssey  
at the Georgia Museum of Art and a first look at the artist’s papers.

TOP TO BOTTOM: Shawnya L. Harris and Uchenna Itam in conversation during a virtual tour of Emma 
Amos: Color Odyssey, June 4, 2021.

July 9

National collector Josh T Franco presented “Latinx Presence in the Archives of 
American Art” for the Smithsonian’s Latino Museum Studies Program. 

August 12

Archivist Rayna Andrews gave a presentation about the Archives’ African American 
Collecting Initiative, funded by the Henry Luce Foundation, and her role as 
processing archivist to a class at the California Rare Book School. 

September 14

Interim director Liza Kirwin and head of collections processing Erin Kinhart joined 
design historian Alexa Griffith Winton and Susan Brown, associate curator and 
acting head of textiles at Cooper Hewitt, Smithsonian Design Museum, for a 
virtual program, “The Thread of the Story: the Dorothy Liebes Papers.” The event 
celebrated new research on Liebes, the digitization of her papers, and a Liebes 
retrospective exhibition that will open at Cooper Hewitt in 2023.
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Teaching with Primary Sources 

This summer, with funding from the Dedalus Foundation, the Archives refined and 
scaled-up its Teaching with Primary Sources program (est. 2019) by offering Zoom-
based workshops to two cohorts of art history professors. Our teachers developed 
innovative assignments for integrating archival material into undergraduate 
courses with the intent of enhancing student engagement and building critical 
thinking skills. Through this program we have increased the number of schools, 
students, and teachers using our collections online with a special focus on primary 
sources for the study of Latino, African American, Asian American, Native American, 
and women artists. 

A Teaching with Primary 
Sources assignment by 
Bernida Webb-Binder, 
Assistant Professor, Art 
History and Curatorial 
Studies, Spelman College, 
“Artists, Archives, and 
Student-Authored 
Letters,” published on the 
Smithsonian Learning Lab. 

“Given that I teach in San Marcos, Texas, I had never thought 
that using the Archives of American Art for my classes was 
a possibility. With the increase in digitized collections, my 
students now have the opportunity to begin to think about 
history and its mediation in completely new ways. I am so 
excited for them to explore these one-of-a-kind collections.”

ERINA DUGANNE, PROFESSOR OF ART HISTORY AT TEXAS STATE UNIVERSITY

Unboxed Lunch

On December 16, 2020, the Archives launched a new virtual program, Unboxed 
Lunch. Designed to attract a broad, diverse lunchtime audience, Unboxed Lunch 
relies on an element of surprise and curiosity, with a staff member “unboxing” 
a newly acquired collection live online. It is a perfect platform to talk about new 
collections, start new conversations about our work, and field questions from the 
audience throughout the 30-minute program. 

December 16: Emil Milan papers

January 29: Art in General records

February 25: Nela Arias-Misson papers

March 26: Howard Kanovitz papers

April 15: Frederick Hammersley papers 
and Hammersley Foundation records 

May 24: Michèle Cone papers

June 25: Women & Their Work records

July 30: Dudley Huppler papers

September 10: Herman Rose papers

Unboxed Lunch invitation, 
July 30, 2021.
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Archives of American Art Journal  
Volume 60, Number 1, Spring 2021 
Volume 60, Number 2, Fall 2021

Our Spring 2021 issue of the Archives of American 
Art Journal focused on feminism and archives and 
featured scholarly and artistic responses to the dual 
pandemics of COVID-19 and systemic racism. We 
convened nine scholars—a diverse cross-section of 
the field— to consider what role the Archives can 
play in the pandemic. Each participant contributed 
a short essay, drawing from or highlighting some 
aspect of the Archives in their response to the social 
and political challenges of the current moment. 

In Fall 2021, the journal featured New Research 
articles on the New-York Sketch Club, Cuban 
American artist Ana Mendieta, and the Black art 
collective AfriCOBRA. The issue also included 
commissioned contributions from William College 
Museum of Art curator Kevin M. Murphy on illegibility 
in the Archives and from Jennifer Liese, director of 
the RISD Center for Arts & Language, on the genre of 
the artist’s talk.

The Archives of American Art Journal continues 
to lead the field, this year winning the American 
Alliance of Museum’s first prize for design in the 
category of magazine or scholarly journal.

https://www.aaa.si.edu/publications/journal
https://www.aaa.si.edu/publications/journal
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Articulated: Dispatches from the Archives  
of American Art

In August 2021, the Archives launched a new podcast 
series, Articulated: Dispatches from the Archives of 
American Art, which brings our unparalleled oral 
history collection to new audiences. Monthly episodes 
address a wide range of topics, from the New Deal 
arts initiatives to queer activist art in response to the 
AIDS crisis, putting the voices of history into dialogue 
with today’s experts. Beyond making our primary 
sources more accessible and approachable, the 
podcast also represents a new frontier in the Archives’ 
programming while generating new collaborative 
possibilities. Articulated is supported by the Alice L. 
Walton Foundation.

CLOCKWISE FROM TOP LEFT:

1 Gordon Parks, Washington, D.C. Government Charwoman  
(Ella Watson), photograph, 1942. Library of Congress:  
LC-USF34-013407-C. Parks’s 1964 oral history is featured in 
Articulated, season 1, episode 3, “Issues of Labor and Equity.

2 Neda Al-Hilali with her outdoor installation Beach 
Occurrence of Tongues, 1975. Neda Al-Hilali papers, circa 
1960–1995. Al-Hilali’s 2006 oral history is featured in 
Articulated, season 1, episode 8, “The Preservation and 
Maintenance of Cultural Heritage.”

3 Alex Fialho, programs director for Visual AIDS in New York 
City, and artist Carrie Yamaoka at the symposium Visual Arts 
and the AIDS Epidemic, Archives of American Art and Whitney 
Museum of American Art, 2018. Filip Wolak, photographer. 
Yamaoka’s 2016 oral history, conducted by Fialho, is featured 
in Articulated, season 1, episode 6, “I am a Lesbian and 
Proud: the AIDS crisis, community, and queer visibility.” 

https://www.aaa.si.edu/collections/resources/podcasts/articulated-dispatches-from-the-archives-of-american-art
https://www.aaa.si.edu/collections/resources/podcasts/articulated-dispatches-from-the-archives-of-american-art
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April 30, 2020–August 1, 2021

Senga Nengudi: Topologies

ITEMS LENT: Four drawings by Nengudi and an 
announcement for a show at Gallery 32 featuring 
Nengudi, all from Nengudi’s papers.

VENUES: Städtitsche Galerie im Lenbachhaus und Kunstbau, 
Munich, Germany, September 17, 2019–January 19, 2020; 
Museu de Arte de São Paulo (MASP), São Paulo, Brazil, 
October 13–November 15, 2020; The Denver Art Museum, 
Denver, CO, December 6, 2020–April 11, 2021; Philadelphia 
Museum of Art, Philadelphia, PA, April 29–August 1, 2021.

November 7, 2020–May 31, 2021

Shaping the Future. Environments 
by Aleksandra Kasuba

ITEMS LENT: Writings and sketches by Kasuba from 
her papers.

VENUE: Lithuanian National Museum of Art, Vilnius, Lithuania

July 9, 2021–September 25, 2022

Alma W. Thomas: Everything is 
Beautiful

ITEMS LENT: Photographs and works of art from the 
Alma Thomas papers.

VENUES: Chrysler Museum of Art, Norfolk, VA, July 9–October 
3, 2021; The Phillips Collection, Washington, DC, October 
30, 2021–January 23, 2022; Frist Art Museum, Nashville, TN, 
February 25–June 5, 2022; and The Columbus Museum, 
Columbus, GA, July 1–September 25, 2022.

CLOCKWISE FROM TOP LEFT:

1 Aleksandra Kasuba, Rendering of a Village, 
September 1986. Aleksandra Kasuba papers, circa 
1900–2019, bulk 1960–2010. From Shaping the 
Future. Environments by Aleksandra Kasuba.

2 Entryway signage including image of Alma 
Thomas in her studio, circa 1968. Ida Jervis, 
photographer. Alma Thomas papers. From Alma W. 
Thomas: Everything is Beautiful, here installed at 
the Chrysler Museum of Art.

3 Senga Nengudi, sketch of figure on pink paper, 
1977. Senga Nengudi papers, 1947, circa 1962–2017. 
From Senga Nengudi: Topologies.
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July 10, 2021–January 8, 2023

Bob Thompson: The House is Mine

ITEMS LENT: Thompson’s artist statement, brochures, 
photographs, and the artist’s personal photograph 
album, all from his papers.

VENUES: Colby College Museum of Art, Waterville, ME, July 
10, 2021–January 9, 2022; Smart Museum of Art, Chicago, 
IL, February 10–May 15, 2022; High Museum of Art, Atlanta, 
GA, June 18–September 11, 2022; and Hammer Museum Los 
Angeles, CA, October 9, 2022–January 8, 2023.

September 15, 2021–April 30, 2022

This Must Be the Place: Latin 
American Artists in New York,  
1965–1975

ITEMS LENT: Photograph of reproductions of 
destroyed murals by Brigada Ramona Parra, a flyer 
that reads “Come Help Recreate Chilean People’s 
Mural,” and a publication Murals for the People of 
Chile, by Eva S. and James D. Cockcroft from the 
Lucy Lippard papers.

VENUE: The Americas Society, New York, NY

September 29, 2021–February 13, 2022

Jasper Johns: Mind/Mirror

ITEMS LENT: Letters from Johns to Leo Castelli and 
a list of works by Johns destroyed in a fire at his 
South Carolina home and studio in 1966 from the Leo 
Castelli Gallery records.

VENUES: Whitney Museum of American Art, New York, NY and 
Philadelphia Museum of Art, Philadelphia, PA

September 25, 2021–February 20, 2022

Horace Pippin: War and Racism

ITEMS LENT: Horace Pippin’s illustrated memoir of his 
WWI experiences, from the Horace Pippin notebooks 
and letters.

VENUE: Trout Gallery at Dickinson College, Carlisle, PA

CLOCKWISE FROM TOP LEFT:

1 A page from Bob Thompson’s photograph album with 
images from 1961. Bob Thompson papers, 1949–2005. From 
Bob Thompson: The House is Mine.

2 Horace Pippin’s illustrated memoir of his WWI experiences. 
Horace Pippin notebooks and letters, circa 1920. From 
Horace Pippin: War and Racism. 

3 Letter from Jasper Johns to Leo Castelli Gallery records, 
circa 1880–2000, bulk 1957–1999. From Jasper Johns: Mind/
Mirror, here installed at the Philadelphia Museum of Art.



13Archives of American Art2021 Annual ReportSelected New Collections

Nela Arias-Misson papers, 1916–1984 

Art in General records, 1981–2020 

Ken Cory papers, circa 1960–1990

Laddie John Dill papers, 1960–2015

Frederick Hammersley Foundation records,  
circa 1860–2009 

Lynda Roscoe Hartigan papers, circa  
1970–circa 2000 

Howard Kanovitz papers, cica 1950–2009 

Marjorie Kreilick papers, 1948–2018 

James Melchert papers, 1950–2021

Chiura Obata papers, 1930–1975 (addition) 

Nancy Holt Estate records, circa 1960–circa 2001 

Herman Rose papers, 1945–2007 

Wiegand Gallery records, 1975–2019

Women & Their Work records, 1977–2015 

Connie Zehr papers, 1960–2020 

CLOCKWISE FROM TOP LEFT:

1 Promotional brochure for a tour of Japan led by Chiura 
Obata, sponsored by the American Orient Travel Corporation, 
Autumn 1964. Chiura Obata papers, 1891–2000, bulk 
1942–1945. 

2 Nancy Holt, circa 1960. Photographer unknown. Nancy Holt 
Estate records, 1960–circa 2001.

3 Nela Arias-Misson painting in Central Park, 1946. 
Photographer unknown. Nela Arias-Misson papers, 1916–1984.
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Interviews Conducted

Joe Feddersen

G. Peter Jemison

James Lavadour

William Weller Leavitt 

Jaune Quick-to-See Smith

Julia Santos Solomon

Wendy Red Star
Leo Tanguma & 
Jeanne Stanford 
Tanguma
Krzysztof Wodiczko

“I think the message that we have to impart—and when I say 
we, I’m talking about all Native Americans… is something 
that this country needs to hear. I feel that there is a lack of a 
spiritual underpinning in a way, that is—what would I call it? 
Real and deep.”

G. PETER JEMISON, 2021

Juane Quick-to-See Smith during her oral history interview, August 24–25, 2021.

“I am a storyteller. Everything has 
a story in it and tells something 
about Native life or Native 
ideology or, our know, something 
about our connection to the earth. 
Every story counts as something, 
as some important idea about 
Native Americans.”

JUANE QUICK-TO-SEE SMITH, 2021



Collection Donors

Allan Stone Galleries, Inc., 
via Olympia Stone, Heather 
Stone, Claudia Stone, 
Allison Stabile, Jessie 
Stone, and Jeremy Stone, 
authorized representatives.

Jacki Apple

Art in General via Irene 
Shum, Executive Director

Melanie Arwin 

Avis Berman

Graham Boettcher

Svea Bogue

Tom Bolles

Judith Borne

Wilbur Burnham

Mary Carpenter

Laura Carr

Judith Childs

James Cohan

Michèle Cone

Beverly Cory

Laddie John Dill

Doug Edge

Danforth Fales

Penny Fearon

Gertrude Ferguson

Bruria Finkel

Audrey Flack

Frederick Hammersley 
Foundation via  
Kathleen Shields

Kay Hillery

Elaine Galen

Dorothy Goldeen

Nancy Goldring

Barry Gordon

Barbara Grossman

Lynda Roscoe Hartigan

Marilyn Henrion

Kimi Kodani Hill

Wendy Fern Hutton

Phil Jurus

Enid Klass

Kei Kodani

Mia Kodani

Cal Kowal

Marjorie Kreilick

Cynthia LeRoy

Robin Liebes

Lisa Lipofsky-Valenzuela

Peter Lister

Marcelo Llobell

Nancy Lundquist

Raffaele Malferrari

Emmanuel Martinez

Flor Mayoral

Melanie McGauran

William McNaught

James Melchert

Deborah Meyer

Ted Mills

Jeff and Nekaya Nachman

Nancy Holt Estate

Amy Newman

Jonathan Oakleaf

Carolyn Oldenbusch

Elaine Penske

Elaine Piraino-Holevoet

Print Council of America 
via Jane Myers McNamara

Cherie Raciti

George Rappaport

Carl Resnikoff

Allen Rosenbaum

Randye Sandel

Norm Sartorius

Judith Schaechter

Stephanie Scull

Ilene Segalove

Nancy Showalter

Lou Siegel

Robert Smith

Solveiga Rush Trust via 
Bruce Favret

Robert Strossi

Athena Tacha

Gretchen Grauer 
Vanderhoof

Deborah Velders

Eva Wattenmaker

Helen Weaver

Ty West

Gregory White

Women & Their Work via 
Chris Cowden

Nancy Edelman Work

Connie Zehr

Elyn Zimmerman
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CLOCKWISE FROM TOP LEFT:

1 Exterior view, Art in General, 79 Walker Street, 1981. 
Photographer unknown. Art in General records.

2 Photograph of Ilene Segalove, circa 1984. Photographer 
unknown, Ilene Segalove papers.

3 Flier, “Passages, A Multi-Arts Environment” at Laguna 
Gloria Art Museum grounds, circa 1980. Women & Their 
Work records, circa 1977–2015. 
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Archives of American 
Art wishes to thank the 
following donors for 
their support between 
October 1, 2020 and 
September 30, 2021. 

$500,000 or more

Alice L. Walton Foundation

$50,000–$99,999

Frederick Hammersley 
Foundation

Ms. Joyce F. Menschel,  
Vital Projects Fund, Inc.

$25,000–$49,999

Amy G. Bermingham, Nina 
W. Werblow Charitable Trust 

Mr. and Mrs. Norman 
Bobins, The Robert Thomas 
Bobins Foundation

Mrs. Karen Z. Gray-Krehbiel 
and Mr. John H. Krehbiel, Jr.

$10,000–$24,999

Ann E. Berman and  
Daniel J. Feld

Barbara G. Fleischman

Mr. and Mrs. Eugene A. 
Gargaro, Jr.

Agnes Gund, AG 
Foundation

Helen Frankenthaler 
Foundation, Inc.

Mr. and Mrs. Henry Pierce 
Johnson

The Kaplen Brothers Fund 
in honor of Martha J. 
Fleischman

Ann Kinney

Ms. Marjorie Kreilick

Evelyn Day Lasry,  
Two Palms

Dorothy Lichtenstein

Constance C. McPhee, 
PECO Foundation

Adele S. Merck, Wells 
Family Foundation

Bridget Moore and Chris 
Kotowski

Marty O’Brien

Renaissance Charitable 
Foundation Inc.

Richard and Jane 
Manoogian Foundation

Dr. and Mrs. R. Perry 
Robinson, The Widgeon 
Point Charitable 
Foundation

Roy Lichtenstein 
Foundation

Diana Wege

Migs and Bing Wright

$5,000–$9,999

Ms. Casey Bayles and Mr. 
William Jeffrey

The Dedalus Foundation

Susan Dunne

Martha J. Fleischman

Mr. and Mrs.* Leslie J. 
Garfield

Ms. Annie Gawlak and Mr. 
Samuel Gilliam, Jr.

Dr. John Stuart Gordon

Ms. Julia Gruen

Hostetler Wrigley 
Foundation

Robert and Arlene Kogod

Leon Levy Foundation

Ms. Alexandra May and Dr. 
Salvador Salort-Pons 

Mr. James F. Melchert

Mr. and Mrs. George 
Frederick Mead Merck

Candace King Weir, 
David and Candace Weir 
Foundation

$2,500–$4,999

Mr. William C. McPherrin 
and Mr. Keith L. Robinson

Richard and Ronay 
Menschel, Charina 
Foundation, Inc.

Mr. Robert E. Meyerhoff

Ms. Gail Chadell Nanao

Esther Simon Charitable 
Trust

Dr. Michael and Mrs. Elyn 
Stubblefield

Duane Wakeham

Barrie A. and Deedee 
Wigmore Founation

 
* Deceased

Louise Nevelson, circa 1974. Photograph by Ara Guler. Louise 
Nevelson papers, circa 1903–1982.
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$1,000–$2,499

Anonymous

Karole Dill Barkley

Paula Cooper

Donna Dennis Art 
Foundation, Inc. 

Helen W. Drutt English

Anne and Joel Ehrenkranz

Elizabeth and Anthony 
Enders

Marilyn F. Friedman

James Goodman

Brian Gross Fine Art

Neil Harris and Teri 
Edelstein

Ms. Halley K. Harrisburg 
and Mr. Michael Rosenfeld

Kate Haw

Dr. Patricia Hills and Mr. 
Guy Kevin Whitfield

Dr. Susan Hobbs and Mr. 
Gerald Toner

Ms. Titia Hulst

Mr. Karl Jensen

JPMorgan Chase 
Foundation

Mrs. Linda Lichtenberg 
Kaplan and Dr. Louis D. 
Kaplan

Liza Kirwin

Melva Bucksbaum and 
Raymond Learsy

Lia Cook, sample for “Crazy Quilt” series, 1980s. Lia Cook 
papers, 1968–2012. 

Carol A. LeWitt

Evan and Sharon Lindquist

Mayoral Dermatology

Dr. Flor Mayoral 

Jane Opper

Ms. Astrid Preston

Mr. and Mrs. Benjamin M. 
Rosen

Christopher H. Rothko and 
Lori L. Cohen

The San Francisco 
Foundation

Ellen Phelan and Joel 
Shapiro, The Joel Shapiro 
Foundation

Thomas Wilmer Dewing 
Catalogue Raisonne

Joan Washburn, Washburn 
Gallery

Francis H. Williams

Ms. Robin Zendell

$500–$999

Anonymous (3)

Mr. and Mrs. Allen Adler

Richard and Ann 
Artschwager

Elizabeth C. Baker

William Bernhard and 
Catherine Cahill

The Bridgewater Fund, Inc.

Claudia Stone Art Group 
LLC

Katherine Degn, Kraushaar 
Galleries

Linda S. Ferber

Ms. Margaret Fisher

Debra J. Force

Drs. Warren and Charlynn 
Goins

Mrs. Teresa Grana

Charles R. Grigg

Ms. Karen Grinthal

Marie M. Halff

Cynthia Harris

Mr. and Mrs. David R. Jaffe

Ms. Sandra Jensen-
Rowland 

Helen Ibbitson Jessup

Mr. and Mrs. Bennie F. 
Johnson, Jr.

Judith G. and Steaven K. 
Jones 

Mr. Sean Kelly and Mrs. 
Megan Fox Kelly

Ms. Suzanne Lemakis

Dr. Diana Lee Lucker

Renee and David McKee

Ms. Claire O. O’Malley

Janice Oresman

Mr. and Mrs. Jim H. 
Ottaway, Jr.

Ms. Howardena Pindell

Dr. Richard J. Powell and 
Mrs. C.T. Woods-Powell

Mr. and Mrs. Robert B. 
Rosowski

The Linda and Harvey 
Saligman Charitable 
Foundation

Ms. Patricia Brown Specter

Mr. Jordan Stein

Marion True and Patrick de 
Maisonneuve

Patti Warashina

Mr. Martin Weinstein

Larry J. West

Jake Milgram Wien

Jenny L. Williams

$250–$499

Anonymous

Able Trust

Sidney Babcock and Jose 
Romeu

Ms. Kate Barnwell

Melvin L. Bedrick

Dr. and Mrs. Philip Brewer

Sarah Burns

Ms. Mary Ann Calo 

Ms. Sarah Scott Cook

Alice M. Denney

Janis Kay Ekdahl

Jacqueline and Christian 
Erdman

Diane Fogg

The Sam Francis 
Foundation

Vincent Fremont

Mr. Roland F. Ginzel

Mr. Robert Hayden III

Ms. Deborah Hobler 

Howard Kanovitz Foundation

Mr. Roger Hull

Mr. and Mrs. William G. 
Hyland 

Nancy Iacomini

Mr. Bret Koplow

Mr. Alan London

Ms. Melanie McGauran

Dr. Christine I. Oaklander

Ms. Carolyn Oldenbusch

Mr. Robbert Flick and Ms. 
Susan Rankaitis

Mr. and Mrs. James L. 
Reinish

Ms. Sara Rex

Nancy Rosen

Ms. Karen Smits

The Honorable and Mrs. 
George R. Sprague

Mr. Charles F. Stuckey

Mr. Cleophus Thomas and 
Mrs. Carla Thomas

Glyn Vincent

The Walt Disney Company 
Foundation

Mrs. John L. Weinberg

Dr. and Mrs. Clifton R. 
Wharton, Jr.

Mary Adams Wotherspoon
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Less than $249

Anonymous

126 West 11th LLC

Mr. and Mrs. William C. 
Agee

Dr. Chiaki Ajioka

Mr. Donald J. Albrecht

Mr. Clifton Anderson

Debra Bricker Balken

Georgia B. Barnhill

Ann Dobson Barrett

Robert Benedetti and Joan 
Benedetti

Ms. Jane Bianco

Mr. Mark Bilsky and Mrs. 
Christina M. Bilsky 

Ms. Katie Blake 

Annette Blaugrund

Ruth Bohan

Marisa Bourgoin

Alexis Boylan and Micki 
McElya

Dr. and Mrs. William 
Braithwaite

Ms. Barbara C. Buenger

Peter C. Bunnell

Mr. Joe White and Ms. 
Renee Butler

James B. Byers

Dr. and Mrs. William A. 
Camfield 

Mr. Alexander Chester

Mr. Nicholas Cinque

Mr. Sherman Clarke 

Ms. Sas Colby

Ms. Eileen Conroy

Joe and Wanda Corn

Mr. Robert Cozzolino

Mr. Peter Cramer and Mr. 
Jack Waters

Mrs. Catherine S. Daley

Ms. Ann M. Daly

Mr. Larry Patrick Daughtry

Ms. Karen Davidson

Suzanne Delehanty

Lea DeLong

Eduardo Díaz

Dr. Erika Doss

Mr. Craig Edelbrock

EDM Services, Inc.

Leslie Edwards

Ms. Laura Einstein

Dr. Charles C. Eldredge

Rosa Esman

Toby Etkin

Mr. and Mrs. Bruce S. 
Feldacker

Curtis Finch, Jr.

Flick and Rankaitis Studio 

Diane Forsberg

Kathleen Foster

Susan Futterman

George Nakashima 
Woodworkers

Mr. Brad Gooch

Mrs. Alva G. Greenberg

Ms. Nancy Grinnell

Ms. Barbara Grossman

Elizabeth Stillinger

Helen A. Harrison

Ms. Maren J. Hassinger

Linda D. Henderson

Erica E. Hirshler and Harold 
D. Clark, Jr.

Mr. and Mrs. Michael J. 
Horvitz

Kathrn Hughes

Ms. Carol Rose Kahn 

Herschel Kanter

Dr. Laura R. Katzman

Deborah Kiley

Richard T. Kiusalas

Pam Koob

Janet Koplos

Ms. Gyongy Laky

Mr. and Mrs. Howard C. 
Landau

Ms. Heidi I. Lange

The Honorable and Mrs. 
James A. Leach

Mr. and Mrs. Edwin Deane 
Leonard

Ms. Joanne Leonard

Mrs. Frances F. Levin

Ms. Lucy R. Lippard

Dr. Margaretta M. Lovell 
and Mr. Jonathan Lovell

Joyce H. Lowinson, MD

Ms. Deadra Lynch

Dr. and Mrs. Basil Marrella

Mary-Anne Martin Fine  
Art, LTD

Martini Media Management 
Group Inc.

Mr. Frederick Martini

Ms. Yuko Matsukawa

Julie McGee

Michael Rosenthal Gallery

Rachel Middleman

Ms. Angela L. Miller

Mr. Harvey S. Shipley Miller

Ms. Hattula Moholy-Nagy

Mr. Donald R. Mullins, Jr.

Mr. Aaron Murray

Mrs. Nancy J. Naeve

Mr. and Mrs. Malcolm B. 
Niedner

Percy North

Susan Conway Oliphant

Mary Alice Orito

David McCarthy and 
Marina Pacini

Mr. and Ms. Richard 
Panofsky

Ms. Kathy L. Peiss and Mr. 
Peter A. Agree

Ms. Elizabeth Pergam

Ms. Jody Pinto

Drs. Ellen M. Pollak and 
Nigel S. Paneth

Ms. Kate Prendergast, 
Marcia Marcus Media, Inc.

Mr. Don Quaintance

Dr. Susan Richmond

Ms. Carmela R. Rizzuto

Robert Roche and Nancy 
Hirshbein

Ms. Naomi Rosenblum

Mr. Michael Rosenthal 

Ms. Judith Schaechter

Ingrid Schaffner

Jason Schoen

Robert Brink

Mr. James Scott

Jessie Sentivan

Curtis E. Shappee

Ted and Mary Jo Shen

Ms. Gretchen Sinnett

Mr. and Mrs. Robert H. 
Smith, Jr.

Mr. Robert Solomon

Mark W. Sullivan, Ph.D.

Throckmorton Fine  
Art, Inc.

Spencer S. Throckmorton

Ms. Joyce Turner 

Ms. Kay F. Turner

Julia Van Haaften

Catharine Wall, Ph.D.

Ms. Mina R. Weiner

Alan and Karen Weiss

The West Archive

Dr. Glenn Willumson

Dr. John Wilmerding

Dr. Judith K. Zilczer

LEFT TO RIGHT: Red Grooms, Mimi Gross, Pete Stanley, Anne 
Dane, and Katharine Kean (in striped shirt), Florence, Italy, 
July 1961. Photograph by Paul Suttman. Paul Suttman papers. 

Donors
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35%
Government
Allocation

Supporting the Archives

6%
Smithsonian 
Institution Grants17%

Endowments

27%
Current 

Use Gifts

With your support, the Archives of 
American Art has become the largest 
resource for the study of American 
art in the world, with 30 million 
primary sources that tell the stories 
behind our nation’s great art and 
artists. By preserving and providing 
access to these priceless documents, 
the Archives serves as a rich and 
enduring source of knowledge 
about the history of the visual arts 
and culture in the United States, 
informing and engaging scholars, 
art lovers, and inquisitive minds from 
across the nation and around the 
world. Your contributions will ensure 
that our collections continue to grow, 
inspire, and educate audiences now 
and for years to come. 

Individual Giving

Federal funding supports only 35% 
of our annual budget. Thus we rely 
on private donations to advance  
our mission. Contributors may 
restrict their gift to a particular 
priority or project, while much-
needed unrestricted gifts provide 
flexible funding to help us respond 
quickly to new opportunities and 
unforeseen challenges.

Foundations & Corporations

Foundations have long provided 
critical funding for many of our 
most important projects, including 
digitization, public programs, and 
collecting initiatives. The Archives 
also relies on partnerships with the 
corporate community, including 
galleries, auction houses, and 
art industry leaders. Together, 
foundations and corporations enable 
us to remain at the forefront of the 
field through financial support, event 
sponsorship, and in-kind gifts.

Planned Gifts

Estate and life income gifts leave 
a lasting personal legacy at the 
Archives and offer valuable tax 
benefits for donors and their heirs. 
Those who share with us that they 
have made a planned gift to benefit 
the Archives are recognized for their 
support and invited for membership 
in the Smithsonian Legacy Society.

For more information, contact  
Jenny L. Williams at  
WilliamsJL@si.edu or 202.633.7265.

www.aaa.si.edu/support

Archives of American Art 
Office of Advancement 
P.O. Box 37012 MRC 937 
Victor Building, Suite 2200 
Washington, DC 20013-7012

Sources of Funding 
for Fiscal Year 2021

9%
Foundation 

Grants

6%
Earned 
Income
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mailto:WilliamsJL@si.edu
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Robert Irwin, 1977. Photograph by Mimi Jacobs. Photographs of 
artists taken by Mimi Jacobs, 1971–1981.

Bridget Moore 
Chair

Deborah Schmidt Robinson 
Vice Chair

Susan I. Johnson 
Secretary

Members

Karole Dill Barkley

Amy Bermingham

Virginia Bobins

Anthony Cummings

Helen Drutt English

Susan Dunne

Debra J. Force

Leslie J. Garfield

Karen Z. Gray-Krehbiel

Julia Gruen

Bennie F. Johnson

Linda Lichtenberg Kaplan

Evelyn Day Lasry

Nicholas Lowry

Alexandra May 

George Merck

Marty O’Brien

Amanda Quinn Olivar

Dr. Michael Stubblefield

Diana Wege

Migs Wright

Amy Zinck

Trustees Emeriti

Max N. Berry, Esq.

Barbara G. Fleischman

Martha J. Fleischman

Dona S. Kendall

Richard A. Manoogian

Frank Martucci

Nancy Brown Negley

Janice C. Oresman

Founding Trustees

Lawrence A. Fleischman

Mrs. Edsel B. Ford

Edgar P. Richardson

Ex Officio

Lonnie G. Bunch III 
Secretary 
Smithsonian Institution

Kevin Gover 
Under Secretary for  
Museums and Culture 
Smithsonian Institution

Staff 

Liza Kirwin 
Interim Director

Rayna Andrews

George Apodaca

Stephanie Ashley

Sarah Bohannan

Elizabeth Botten

Marisa Bourgoin

Lindsey Bright

Susan Cary

Eric Corbie

Nora Daniels

Christopher DeMairo

Katy Donohue

Poreia Duncan

Thomas Edwards

Ryan Evans

Josh T Franco

Ben Gillespie

Ricky Gomez

Michelle Herman

Uchenna Itam

Elissa Jerome

Jayna Josefson

Erin Kinhart

Rachel Larsen

Catherine Le

Jessica Lockowski 

Sarah Mundy

Jennifer Neal

Deloris Perry

Jacob Proctor

Jessica Purkis

Toby Reiter

Kirsi Ritosalmi-Kisner

Emily Shapiro

Tanya Sheehan 

Sharon Shepard

Matthew Simms

Jennifer Snyder

Lewis Tio

Rihoko Ueno

Vivian Vargas

Jenny L. Williams



RESEARCH CENTERS

Washington, DC

750 9th Street, NW 
Victor Building, Suite 2200 
Washington, DC 20001 
T: 202.633.7940 
Research: 202.633.7950

New York, NY

300 Park Avenue South 
Suite 300 
New York, NY 10010 
T: 212.399.5035

MAILING ADDRESSES

U.S. Postal Service

Archives of American Art 
Smithsonian Institution 
Victor Building, Suite 2200 
P.O. Box 37012, MRC 937 
Washington, DC 20013

FedEx/UPS

Archives of American Art 
Smithsonian Institution 
Victor Building, Suite 2200 
750 9th Street, NW 
Washington, DC 20001

EXHIBITION GALLERY

Lawrence A. Fleischman 
Gallery

Located in the Donald 
W. Reynolds Center 
for American Art and 
Portraiture 
Smithsonian Institution 
8th and F Streets, NW 
Washington, DC 20001

AFFILIATED RESEARCH 
CENTERS

Amon Carter Museum 
of American Art, 
Fort Worth, TX

Boston Public Library, 
Boston, MA

de Young Museum, 
San Francisco, CA

Huntington Library, 
Art Museum, and 
Botanical Gardens, 
San Marino, CA

COVER

TOP ROW, LEFT TO RIGHT:

1 Oscar Bluemner, color studies of snow, colored pencil, 1931. 
Oscar Bluemner papers, 1886–1939.

2 Arthur Dove watercolor, circa 1930. Arthur and Helen Torr Dove 
papers, 1905–1975.

3 Georgia O’Keeffe, circa 1920. Photograph by Alfred Stieglitz. 
Miscellaneous photographs collection, circa 1845–1980.

4 Shiro Ikegawa in a pool, date unknown. Photographer 
unknown. Shiro Ikegawa papers, circa 1950–1998.

5 Kate Steinitz’s travel ephemera from trip to Switzerland and 
Italy, 1966. Kate Steinitz papers, circa 1910–2002.

MIDDLE ROW, LEFT TO RIGHT:

1 George Stout, diary of his military service in the Monuments, 
Fine Arts, and Archives section of the U.S. Army in WWII, diary 
#2, October 1944 to June 1945. George Leslie Stout papers, 1855, 
1897–1978.

2 Carroll Harris Simms with his model for African Queen Mother, 
1964. Lloyd Koenig, photographer. Carroll Harris Simms papers, 
1945–1980.

3 Harry Bowden, painting on board titled Suggestion for a Mural, 
circa 1936. Harry Bowden papers, 1922–1972.

BOTTOM ROW, LEFT TO RIGHT: 

1 Marie Romero Cash, preparatory sketch for a retablo, circa 
1980. Marie Cash Romero papers, circa 1985.

2 Louise Nevelson (fourth from left) with her teammates in their 
school basketball team portrait, 1913. Louise Nevelson papers, 
circa 1903–1982.

3 Joan Semmel, source photograph for her painting Cross-over, 
circa 1979. Joan Semmel papers, 1949–2013.

4 Ed Clark with one of his paintings, circa 1990. Photographer 
unknown. Ed Clark papers, 1923–2017

All images are from the collections of the 
Archives of American Art, Smithsonian Institution.
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