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ARCHIVES OF AMERICAN ART

THE ARCHIVES OF AMERICAN ART, founded in
1954 and a unit of the Smithsonian Institution since
1970, provides researchers with access to the largest
collection of documents on the history of the visual arts
in the United States. The collection, which now totals
more than sixteen million items of original source mate-
rial, consists of the papers of art-world figures and the
records of art dealers, museums, and other art-related
businesses, institutions, and organizations. Original ma-
terial can be consulted, by appointment, in Washington,
DC; the most actively used holdings are available on mi-
crofilm through Interlibrary Loan or at Archives offices
in Washington and New York, and at affiliated research
centers in Boston, Fort Worth, San Francisco, and San
Marino, California.

The Archives is part of one of the world's great
research centers for the arts and sciences. In addition to
its federal funding, the Archives raises a portion of its
annual budget from private sources, including its mem-
bership program and contributions from individuals and
organizations.

MISSION STATEMENT: The Smithsonian’s Archives of
American Art enlivens the extraordinary human stories
behind America’s most significant art and artists. It is the
world’s largest and most widely used resource dedicated
to collecting and preserving the papers and primary re-
cords of the visual arts in America. Constantly growing
in range and depth, ever increasing in accessibility to its
many audiences,itisavibrant,unparalleled,and essential
resource for the appreciation, enjoyment, and understand-
ing of art in America.

REFERENCE SERVICES: The catalogue of the Archives’
holdings is available nationwide and internationally
throughtheSmithsonianInstitution ResearchInformation
Service (SIRIS). Reference requests can be sent by fax or
mail to Reference Services at the Washington office or via
e-mail at: http://www.aaa.si.edu/askus. Unrestricted mi-
crofilms and transcripts of oral history interviews are
available through interlibrary loan. Requests can be sent
to the Washington office by mail, fax, or through our web-
site, where an online order form is available at: www.aaa.
si.edu/interlibraryloan.

PUBLICATION OF THE ARCHIVES of American Art
Journal is underwritten in part by the William E.
Woolfenden Fund, an endowment established in honor of
the Archives’ second director, and with the support of the
Henry Luce Foundation
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The Victor Building
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