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At the time of her death in the early 1960s, Millicent Nesbit left over100 sketchbooks filled with notes, photographs, 
sketches, and lists of unrealized projects. Calendar pages reveal her peripatetic schedule, marked by studio visits and 
dinners to attend, client meetings, and supplies to purchase. Snapshots run from found typography to formal portraits 
of her design heroes, including the legendary American designer Alvin Lustig; Nesbit named her only child after him.  
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centers in Boston, Fort Worth, San Francisco, and San 
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research centers for the arts and sciences. In addition to 
its federal funding, the Archives raises a portion of its  
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si.edu/interlibraryloan.
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Woolfenden Fund, an endowment established in honor of 
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Henry Luce Foundation

Sponsors

Washington DC

Headquarters  
& Reference Center 
P.O. Box 37012
The Victor Building  
Suite 2200, MRC 937
Washington, DC 20013 
T. 202.633.7940
Research. 202.633.7950

Lawrence A. Fleischman  
Gallery at Reynolds Center
8th and F Streets NW,  
1st Floor, Washington, DC 
Hours: 11:30-7 daily.
Admission is free.

New York CITY

Reference Center  
& Exhibition Gallery
1285 Avenue of the  
Americas, Lobby Level
New York, NY 10019
Hours: Mon-Fri 9:30-5  
T. 212.399.5015
Events. 212.399.5030

Affiliated Research  
Centers for the  
Use of Unrestricted 
Microfilm

Boston Public Library
Copley Square
Boston, MA 02117
T. 617.536.5400 x 2275
Hours: Mon, Thurs-Sat 9-5
Sun 1-5 (October-May);  
No appointment necessary.

Amon Carter Museum
3501 Camp Bowie Blvd.
Fort Worth, TX 76107
T. 817.738.1933 
library@cartermuseum.org
Hours: Wed and Fri 11-4  
Thurs 11-7.

de Young American Art  
Study Center
50 Hagiwara Tea Garden Dr.
San Francisco, CA 94118
T. 415.750.7637
Hours: Mon-Fri 10-5.

Huntington Library
1151 Oxford Rd.
San Marino, CA 91108
Appointments:  
archivesofamericanart@ 
huntington.org

Trustees
 
Executive Committee
Janice C. Oresman 
   Chair
Suzanne D. Jaffe 
   President
Arthur Cohen
   Vice President
John R. Robinson
   Treasurer
Lynn Dixon Johnston
   Secretary 
Frank Martucci 
   Member at Large

Warren Adelson
Ann E. Berman
Gerald E. Buck
Edward O. Cabot
Ruth Feder 
Barbara G. Fleischman
Martha J. Fleischman
Diane A. Fogg
Leslie K. S. Fogg
John K. Howat
Wendy Jeffers
Gilbert H. Kinney
Tommy LiPuma
Barbara Mathes
Marla Prather 
Wendy Reilly
Rona Roob
Donna Kemper Rosen

Trustee Council
William Bailey
Gilbert S. Edelson 
Dr. Helen I. Jessup 
Samuel C. Miller
Dr. Lowery Stokes Sims
Theodore J. Slavin 

Trustees Emeriti
Nancy Brown Negley  
   Chair
Dr. Irving F. Burton 
Dona Kendall
Richard A. Manoogian
Marilyn Schlain
Alan E. Schwartz
A. Alfred Taubman

Founding Trustees
Lawrence A. Fleischman
Mrs. Edsel B. Ford
Edgar P. Richardson

Ex Officio
Dr. G. Wayne Clough 
   Secretary,  
   Smithsonian Institution 
Dr. Richard Kurin
   Under Secretary for History, 
   Art, and Culture, 
   Smithsonian Institution 
 
Director
John W. Smith

A r c h i v e s  o f  a m e r i c a n  a r t



80 Archives of American Art Journal 48:  1–2

Cover: Alvin Lustig Papers, Archives of 
American Art, Smithsonian Institution.

Pages 4–9, 11–17: Dorothy Liebes Papers, 
Archives of American Art, Smithsonian 
Institution; Page 10: Photograph © 
Chicago Historical Society.  

Pages 18–29: Esther McCoy Papers, 
Archives of American Art, Smithsonian 
Institution; Page 28: Photographs 
copyright © Marvin Rand; Page 29: 
Photograph copyright © Harvey 
Steinberg.

Page 30: Photograph by John Rawlings,  
© Condé Nast; Pages 30–44: T. H. 
Robsjohn Gibbings Papers, Archives of 
American Art, Smithsonian Institution.  

Pages 47–48: Photograph by Tom 
Bernard, courtesy Venturi, Scott Brown, 
and Associates, Inc.; Pages 49, 51, 55: 
Ellen Hulda Johnson Papers, Archives of 
American Art, Smithsonian Institution; 
Pages 52–54: courtesy Venturi, Scott 
Brown, and Associates, Inc.

Pages 56, 59, 64–65: Elizabeth Eyre de 
Lanux Papers, Archives of American Art, 
Smithsonian Institution; Pages 58, 61–63: 
Photographs lent by Isabelle Anscombe. 

All the photographs in Jessica Helfand’s 
artist’s project are from the collections of 
the Archives of American Art, Smithsonian 
Institution. Specific credit information is 
listed below, by page number.

Page 66: (left to right) Charles Green 
Shaw Papers, John Henry Bradley  
Storrs Papers.

Page 67: (clockwise from top right)  
Esther G. Rolick Papers, Marcel Breuer 
Papers, Charles Green Shaw Papers.

Page 68: Oscar Bluemner Papers.

Page 69: (clockwise from top left) 
Rockwell Kent Papers; Ben Shahn 
Papers; Federal Art Project, Photographic 
Division Collection; Katherine Kuh 
Papers; Douglas Leigh Papers; Florence 
Knoll Bassett Papers; background: 
Charles Green Shaw Papers.

Page 70: all photographs from the Julian 
E. Levi Papers, (background) Mary Fanton 
Roberts Papers.

Page 71: (above) Mary Fanton Roberts 
Papers, (below) Aline and Eero  
Saarinen Papers. 

Page 72: Charles Green Shaw Papers. 

Page 73: (background) James Wells 
Champney Papers, (below, left to right:)
John Henry Bradley Storrs Papers, Kootz 
Gallery Records, John D. Graham Papers.

Page 74: Alvin Lustig Papers.

Page 75: Douglas Leigh Papers.

Page 76: (clockwise from top)  
Charles Greenshaw Papers; Center for 
Creative Studies Records; (left) Douglas 
Leigh Papers.

Page 77: (clockwise from top left) 
Philip Evergood Papers; Lee Gatch 
Papers; Mary Fanton Roberts Papers; 
Paul Suttman Papers; Photograph by 
Peter A. Juley and Son, Miscellaneous 
Photograph Collection; Photograph by 
Charles Eisenman and Grubman, Federal 
Art Project, Photographic Division 
Collection; Alvin Lustig Papers.

Page 78: Rudolph Schaeffer Papers, 
Archives of American Art, Smithsonian 
Institution.

c r e d i t s


